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HAMMERSTEIN AND 
MESSAGER COMBINE 


Their Artists to Divide Time 
Between Paris Opera and 
Manhattan. 


Impresario Expects to Surprise New York 
With Spanish Opera—Better Than “Carmen” 


He Says—Will Try to Secure Siegfried 

Wagner to Conduct His Father’s Works. 

The announcement comes from Paris 
that Oscar Hammerstein has made an 
agreement with André Messager, who is 
to become managing director of the Grand 
Opéra in Paris on January 1, for an in- 
terchange of artists. This arrangement 
will enable the two impresarios to draw 
on each other for reserves, and among 


those whose services they will share in 
this manner are Mary Garden, Perier, 
Dufresne, Renaud and Deshanet. There 
will be others also, but Messager has not 
yet completed his plans. It is known that 
as yet but few of the contracts of the 
artists at present singing at the Opera 
have been extended. 

Mr. Hammerstein’s recent trip to Spain 
is now explained by the statement that he 
has secured a Spanish opera for produc- 
tion in New York next season and en- 
gaged two Spanish artists, a soprano and 
a tenor for it. He is very enthusiastic 
over the novelty, declaring it to be better 
than “Carmen.” As giving it in Spanish 
would necessitate engaging a full Spanish 
company especially for it he intends hav- 
ing it sung in Italian. ; 

Another interesting announcement 1S 
that one of the objects of his trip to Bay- 
reuth is to make arrangements, if possible, 
to have Siegfried Wagner come to Amer- 
ica to conduct the Wagner operas he in- 
tends including in next season’s réper- 
toire at the Manhattan Opera House. He 
was to leave Paris at the end of this 
week for Bayreuth and Vienna. He 
waited over for the performance at the 
Opéra Comique on Wednesday of Char- 
pentier’s “Louise,” the ce era with which 
he will open his second season next No- 
vember, with Mary Garden in the title 
role. 

“Miss Garden is an artiste of wonder- 
ful possibilities,” said the impresario to a 
Paris interviewer a few days ago after 
hearing his new prima donna in “La Tra- 
viata.” “She is a revelation to me. She 
will be heard at the Manhattan Opera 
House in several rdles besides those in 
‘Louise’ and ‘Pelléas et Mélisande.’” 


CONRIED AT BAD NAUHEIM 


Health Greatly Improved, but Would-Be 
Successors are Persistent. 

Paris, June 12.—Heinrich Conried has 
arrived at Bad Nauheim from Berlin, hav- 
ing traveled in an automobile. His health 
is said to be greatly improved, but the ef- 
forts of several would-be successors to 
push their pretensions. show no signs of 
abating. , 

The friends of Tito Ricordi in Paris 
continue a lively campaign in his favor, 
urging that his position in the musical 











world and the power resulting from his 
connection with the great Milan firm will 
more than make up for his lack of man 
agerial experience. 








Franz Kaltenborn Has Resumed His Summer Popular Concerts at the St. Nicholas Garden, 


New York, After a Four Years’ Interval 


Mary Garden’s Great Triumph. 


Paris, June 12—Mary Garden, the Am 
erican singer who will appear in opera in 
New York City next season, won a signal 
Comique to-night, in 
Charpentier’s “Louise.” Miss Garden 
recalled ten times after the fourth act. 


Oscar Hammerstein, who was in the au- 
dience, received many congratulations for 
having secured Miss Garden for his Man- 
hattan Opera House. 


triumph at Opera 


was 


Matered at the Post Office at New York, N. Y., as Matter of the Second Ciass 


(See Page 5) 


Mme. Goldie Succeeds Mme. Cappiani. 

Mme. Beatrice Goldie was elected first 
vice-president of the Women’s: Philhar 
monic Society, to succeed Mme. Luisa 
Cappiani, at the June meeting, held this 
week, 





Calve to Tour Mexico and Cuba. 
Emma Calvé will sing for the first time 
in Cuba and Mexico next year. Begin 
ning October 5, she will make a tour of 
this country 
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MAHLER 10 COME 
10 METROPOLITAN 


Mr. Conried Secures Celebrated 
Conductor of the Royal 
Opera, Vienna. 








Representative Composer of Advanced German 
School Will Have Complete Control of the 
Orchestra—A Man of Strong Personality— 
Will Sail for New York Late in October. 

that was circulated in New 

York early in the week to the effect that 

Heinrich Conried had secured Gustav 

Mahler, the noted conductor of the Royal 

Opera in Vienna, for next 

confirmed on Tuesday, when a cable re- 

from Mr. Conried at the Metro- 
politan Opera House, stated that the con- 
tract had Monday. The 
new conductor will come to America late 
in the Fall, arriving in time to become well 
acquainted with the New York opera, sit- 
uation and his working forces here before 
the opening of the season. 

The engagement of Herr Mahler is the 
result of negotiations that have been pend 


A report 
season, was 
ceived 


been signed on 


ing for several weeks. 
principal 


Besides being the 
conductor at the Metropolitan, 
in which position he will have complete 
control of the orchestra, he will also have 
much to do with the producing of operas. 
He has distinguished himself particularly 
by his interpretations of the Wagner op- 
eras, and has evolved many new ideas in 
matters of stage management, which will 
be adopted here. 

A musician of striking individuality, a 
man of iron will, he is said to be virtually 
absolute dictator in all performances he 
conducts, brooking no opposition from 
any one. It has been rumored for some 
time that he has not been allowed as free 
a hand as he wished in the position he has 
held in Vienna for the past ten years, 
hence his resignation, which has caused 
dismay in the music world of the Austrian 
capital. His symphonies, which have been 
performed occasionally in this country, 
have established him as a foremost rep- 
resentative of the modern German school 
of composers. 


WOULD BAR CARUSO. 








Report That He Will Not Be Allowed to 
Land Here Next Fall—His Answer. 


A story was circulated this week to the 
effect that Enrico Caruso, the great tenor, 


will be barred from landing in America 
next Fall under the law providing for 


exclusion of “persons who have been con- 
victed of a felony or other crime or mis- 
demeanor involving moral turpitude.” 

In a London interview Caruso is said to 
have commented upon the report as fol- 
lows: “Herr Conried has engaged me for 
four years and his lawyers assured him 
that I shall be able to return. I shall 
snap my fingers at the government’s decis 
ion if they will not let me land, and I 
shall merely return to Europe and draw 
my salary all the same.” 
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Popular “Carmen” on Her Summer Vacation 





MME. BRESSLER-GIANOLI IN GENEVA 


It is always interesting to get 


seclusion of their home environment during their vacation relaxation, 


a glimpse of favorite stars of the music world in the 


and there is 


perhaps no artist whose Summer life is further removed from the artificial atmosphere 


of the grand opera stage than that of Mme. 


Bressler-Gianoli, whose Carmen ranked 


among the most noteworthy impersonations of the recent opera season in New York. 
At the close of-her engagement at the Manhattan Opera House this popular singer, 
with her little five-year-old son Henri, returned to her picturesque home near Geneva, 


Switzerland. 


to enjoying “the simple life” 


There, attired as one of the peasants, she gives herself up, heart and soul, 
in a locality where every prospect pleases. 


With young 


and old of the neighborhood Mme. Bressler-Gianoli is equally popular, and the accom- 
panying illustration shows how she joins in the frolics of her small son’s juvenile friends. 


MUSIC A HYPNOTIZER 
DECLARES DR. REICH 


Tells London How Marriage 
is Induced by the 
“Divine Art.” 


Lonpon, June 7.—‘Music as a Marriage 


Broker,” an article by Dr. Emil Reich in 
the “Tatler” last week, has caused much 
comment in musical and social circles 


here. “The great object of the May sea- 
son in London is, as everybody is aware, 
marriage,” declares Dr. 
Reich. “This peculiar contract shares 
with various other contracts the feature 
which the sober Romans used to express 
thus: ‘In contracts of purchase and sale 
it is permissible to circumvent each other.’ 
In order to do that effectively the pur- 
chaser is drugged by words, dress, 
flowers, perfumes, dances, and more es- 
pecially by music. This is the real mean- 
ing of the many concerts and gorgeous 
operas of a London season. It is not the 
music as such, for which not one person 
in 10,000 cares a straw. It is music as a 
drug, as a hypnotizer, as a gentle disposer 
to gentle feelings. 

“There is no doubt that a fine andante 
executed by twelve first, eight second vio- 
lins, three ’celli, and one oboe can hide 
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many a shortcoming in the waist, shoul- 
der, or arms of a maiden to be launched 
on the forum of marriage. A _ plaintive 
tone-sigh on a ‘cello accompanied by a 
bassoon and a B-flat clarinet obligato can 
almost charm away false teeth. There 
is no telling what that drug cannot do. 
Some Wagner drugs make in the eyes 
of the ear-drugged he-listener any wo- 
man lose from ten to seventeen years. 
Hitherto it has been said that a woman 
in sleeping gown loses ten years. The 
sleeping drugs of some modern music are 
more efficient. 

“T have, as a matter of fact, long thought 
of drawing up the true and _ unsophis 
ticated image of music as she is ‘spoke’ 
in reality. What a few learned enthus 
iasts write about the profundity of Bach, 
the Hellenism of Mozart, the Michael 
angelism of Beethoven, the sentimentalism 
of Chopin, or the weirdness of Schumann; 
all this is in its way quite good, and 
does well for school examinations and ar- 


ticles in ‘The Daily Telegraph.’ But 
parole de gentilhomme, that is not all 
what music is to London society. It is 

* * * 


high time to reveal the secret. 

“I premised all this to illustrate my main 
point. London society is a vast labelling 
concern. Each flunky or person enter- 
taining, lecturing, or preaching to them 
is forthwith labelled. Pachmann has the 
label, ‘Chopin’ (pronounced ‘Shopeeongh’) 
The mammas, daughters, and prospective 
fiancés (accent on ‘an,’) go to a Pachmann 
concert not because they are up to Cho- 
pin or care for him. Oh sacrilege of all 
sacrileges! To think that the Fascal of 
music can mean anything to such people. 
They go there because Chopin is known to 
deal in sentiments. They go to Pach- 


mann because his fame as a Chopin player 
is something quite reliable. 

“Pachmann being quite safe, nobody 
risking to make himself ridiculous by in- 
dulging at a Pachmann concert in “How 
delightful!’ ‘How weird!’ ‘How entranc- 
ing!’ (my secretary can, on request, send 
more adjectives) it stands to reason that 
the firm, Chopin, Pachmann and Co., is 
one of the safest means of investing in 
marriage Consols; for, just consider the 
effect. Since exclamations of the above 
kind may, with perfect impunity, be in- 
dulged in at a Pachmann concert, and 
since such exclamations have the immense 
advantage of making young eyes glisten, 
young noses vibrate, young shoulders 
shiver, and young bosoms heave, who can 
adequately estimate the drugging power 
of that pharmacopeeic Chopin-Pachmann. 


“Now, at last, one can clearly see what 
it all means, Concerts or operas draw 
only when they are ‘safe,’ that is, when 


the mamma can tell ‘her daughter on the 
war path that she may freely indulge in 


epidermal enthusiasm. Caruso, Patti, 
Melba, etc., are safe. Hence one goes 
there, shivers, smiles, looks dreamy, sub- 


sighs alittle, and thus helps the music in 
drugging the victim, the purchaser. The 
music does the rest.” 


FELIX MOTTL TO 
STAY IN MUNICH 


Prince Regent of Bavaria Refuses to Ac- 
cept Resignation of Noted 
Conductor. 


Municu, June 6—The Regent of Ba- 
varia, Prince Luitpold, has refused to ac- 
cept the resignation of Felix Mottl, direc- 
tor of the Court Theatre here. 

In doing so, Prince Luitpold sent a 
letter in his own handwriting to the In- 
tendant, Baron von Speidel, in which he 
expressed the warmest admiration for Dr. 
Mottl and his desire to grant any other 
request that the eminent conductor might 
make. Baron von Speidel himself has 
gone to Budapest and Vienna to have the 
enticing offers withdrawn’ which have 
been sent to Dr. Mottl from those cities. 

A demonstration took place during a 
performance of “Der fliegende Hollander” 








at the Hoftheater -a few evenings ago. 
When Mottl appeared in the orchestra 
pit the entire audience arose en masse, 


and amid «ringing cheers and the waving 
of handkerchiefs shouted: “Stay here, 
don’t go away!” At the close of the per- 
formance the demonstration was repeated. 
until finally Mottl returned to his desk 
and expressed his gratitude with a motion 
of the hand that was interpreted as ac 
ceding to the public’s desire. 





Gustav Matzner Engaged. 

A cablegram from Henry W. Savage 
announces that he has engaged Gustav 
Matzner, leading comedian of “The Merry 
Widow” company in Berlin, to play his 
original réle in the new comic opera when 
it is brought to America in September. 
Herr Matzner is credited with having 
made the hit of the piece during its run 
in the German capital. 





Mme. Rosa Linde to Sing in Jamestown. 


Mme. Rosa Linde, the New York con- 
tralto, has been engaged for a series of 
recitals at the Jamestown Exposition, be- 
ginning July 22. 





Hindoo songs were sung at an entertain- 
ment given by natives of India, Persia and 
Syria at the West Side Y. M. C. A. in 
New York Tuesday night. 
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WILL KARL MUCK 
SUCCEED MAHLER? 


Boston Orchestra’s Conductor 
Mentioned for Vienna 
Position. 

Bertin, June 6—The withdrawal of 


Gustav Mahler from his post at the Court 
Opera in Vienna has given rise naturally 
speculation as to who will be 
succeed him. The names of 
Schuch of Dresden and Dr. 
have freely mentioned 
in connection with position, but the 
refusal of the Prince Regent of Bavaria 
to release Mottl from his contract with 
the Court Opera in Munich debars further 
consideration of him for the present, at 
least. Dr. Otto Lessmann suggests, in 
“Die Allgemeine Musik-Zeitung,” that Dr 
Karl. Muck may have been approached in 
regard to taking the position, adding that 
the possibility of his accepting a call to 
Vienna would depend, of course, upon the 
remaining length of his Berlin contract 
and the decision of the General Intendant. 
3oth Raoul Mader, of the Budapest Opera, 
and Felix Weingartner, have been 
nominated for the post, declined to 
consider it. 


Hans Pfitzner, the composer and teach 
er, intends, it is said, to move to Munich, 
where he is to conduct several of the 
symphony concerts of the Kaim Orchestra 
next season. Pfitzner is rapidly gaining 
the recognition he deserves as one of 
the most gifted of the younger German 
composers. 

Geraldine Farrar, who received an ova 
tion at her first appearance at the Royal 
Opera since her return from America, on 
Monday evening, is being welcomed back 
socially also at various functions arranged 
in her honor. The Crown Prince and 
Princess, especially, have shown her much 
attention. It is safe to say no singer is 
more popular with the Berlin public than 


to much 
chosen to 
Ernst von 
Felix Mottl been 
the 


who 
have 


the fair American prima donna, whose 
name in the cast of a performance is suf 
ficient to crowd the opera house every 


time. i Ty. Y 


PROF. PARKER HAS TYPHOID 


Head of Yale’s Department of Music is 
Seriously Ill. 


New Haven, Conn., June 10—Profes 
sor Horatio W. Parker, the head of the 
Yale Music School, is ill with typhoid 
fever, and is confined to his home, where 
he is being attended by Dr. Samuel Gil 


bert. 

Professor Parker had not been feeling 
well for the past ten days, but as head 
of the department of music at Yale he 
was greatly interested in the concert 
given Thursday by the pupils in Woolsey 
Hall. He arranged the program and su 
pervised the rehearsals, and although not 
feeling in the best of health, conducted 
the concert in person. 

That night he returned home and Dr. 
Gilbert was called. It was not until Sat 
urday that the diagnosis of typhoid could 
be definitely determined. W. E. C. 
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D'AMATO'S PLAN 10 
BUILD OPERA HOUSE 


Says Public Cares More About 
Hearing the Music Than 
Certain Stars. 


Gaetano d’Amato, who has been giving 
a season of Italian grand opera at the 
Academy of Music in New York, announ- 
ces his intention to build a new opera 
house in the Metropolis. 


The scheme is to build an opera house 
in East Twenty-third street for the pro- 
duction of the works of all the great mas 
ters of grand opera in Italian and French 
at popular prices. Mr. d’Amato declared 
that the project had been received with so 
much enthusiasm among his fellow coun 
trymen here that it was already an as 
sured success. He says that he has been 
planning the venture for two years, and 
that he has had little difficulty in securing 
financial backing for the new home oi 
opera. 

The estimated cost of the project 1:3 
$500,000 and already, according to the 
impresario, $120,000 has been subscribed 
by well-known Italians of New York, 
among whom are mentioned G. P. Moro 
sini, the banker; Giovanni Lordi, also a 
banker; James E. March, the politician 
and contractor; Celestine Piva, the silk 
merchant; ex-Coroner Antonio Zucca, 
president of the Italian Chamber of Com 
merce; President Francolini of the Ital 
ian Savings Bank, and Salvatore Rizzo, 
who is described as “the banana king.” 

At present, Mr. d’Amato says, Cavalier 
Prelini is in Europe drawing the plans 
after the famous opera house in Palermo, 
Italy. To Conforti & Tuoti have been 
awarded the contract for the building 
work, and Mr. Prelini will do the interior 
decorating. According to the plans, as 
Mr. d’Amato sees them, the house will 
seat 3,800 people and there will be but 
two prices at the performances, 50 cents 
and $1. 

D’Amato was enthusiastic about the pro- 
ject when seen behind the scenes at the 
Academy of Music. He declined to give 
the exact site in East Twenty-third street 
where the opera house will be erected. 
Speaking of his plans he said: 

“All I want is an opportunity to show 
the people of New York that grand opera 
can be presented well at popular prices. 
When I do that the public will do the resr. 
I have no fear of the result. 

“I do not intend to pay some lionized 

tenor several thousand dollars a night to 
sing in an opera. My sole aim is to pre- 
sent the operas of the masters with cap- 
able companies and singers at popular 
prices. The public will come to hear the 
operas—not any particular silver voiced 
or golden toned one—and they will get 
their dollar’s worth. There is only a shade 
of difference between a tenor who receives 
several thousand dollars a night, featured 
at our leading opera houses, and a good 
tenor left behind in Italy, who would be 
willing to sing here at only a mn part of 
the salary given the other. My artists 
will be the best that I can take from Eu- 
rope. 
“You go to hear Caruso at the Metro- 
politan and you hear Caruso, not ‘La Bo- 
héme’; you go to hear Melba at the Man- 
hattan and you hear Melba, not ‘Lucia’; 
and thus the personal element has drawn 
you to these houses, and not the operas ot 
the masters. They are incidental to the 
high priced stars. 

“T have heard Caruso when he was in- 
disposed fake from sixty to seventy notes 
in an opera and Melba fake quite as much 
in ‘Rigoletto,’ yet the audience applauded 
quite as freely as if the rendition was per- 
fect. Did they applaud the mistakes, or 
did they applaud because they were Caru- 
so and Melba? No person is infallible; 
so it is with singers. 

“For example, Mme. Bressler-Gianoli as 
Carmen at the Manhattan last Winter 





CHAUTAUQUA, THE MUSICIANS’ SUMMER 


Pianist William H. Sherwood 
Combines Pleasure With His 
Work During the Season at 
Famous New York State 


Educational! Resort. 

















MR. SHERWOOD YACHTING 

CuHauTaugua, N. Y., June 12—They 
call it the playground of musicians, this 
Summer Music School of Chautauqua, and 
in so far as they can, and still be faith- 
ful to their mistress, Melody, the musi- 
cians make it so. For while the work done 
is so serious, and while it is doubtful if 
a more charming spot exists to inspire 
either pupil or instructor, there is a lure 
of hill and’ lake that they must perforce 
answer. 

One whose love of nature is only 
equaled by his devotion to music, who 
is a yearly comer to the Summer home 
he has built in this alluring spot, near to 
the lake and in a fine grove, is William lH 
Sherwood, known in all the world of mel- 





was far superior to Calvé in the same role, 
yet Mr. Hammerstein will bear me out in 
my statement that Calvé drew far greater 
audiences than did Bressler-Gianoli. Did 
the public want to hear the better Car- 
men or did they want to see Calvé? 

“I propose simply to give the operas as 
they were originally intended. No ex- 
ploitation of famous tenors or prima don- 
nas; rather the presentation of these mas- 
terpieces by capable companies and or- 
chestras for the true music lover. I in- 
tend to get a following at popular prices 
if I have to educate them.” 


HAMMERSTEIN’S SECRET.: 


Tired of Building Theatres, He Will Build 
a New Navy for Spain! 

The New York “Herald’s” Paris corre- 
spondent on Monday sent the following 
cable to his paper: 

Oscar Hammerstein has returned to 
Paris from a flying trip to Madrid. His 
trip was supposed to be a dark secret, at 
least from Mr. Conried, who is in Berlin. 
3ut Mr. Hammerstein in a burst of en- 
thusiasm revealed it to me to-day. 

“What's the use?” said he. “It’s bound 
to come out. I must build things to keep 
up my spirits, but no more theatres, so | 
am going to build a new navy for Spain 
You see, I must have more on my mind 
than my hat.” 
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PREVENTING A SET-TO 


ody as one of the leading concert pianists 
of the country as well as one oi the most 
skillful teachers of music. He has played 
repeatedly with the best known orchestras 
in America and has appeared in all the 
larger cities. 

Mr. Sherwood is at the head of the 
piano department—that is his work ‘n the 
Summer; his play is all-embracing of 
everything outdoors—drivinzg over the 
pretty roads, yachting and rowing on the 
lake or perhaps speeding in his naptha 
launch, 

This is the eighteenth Summer; that Mr. 
Sherwood has spent at Chautauqua and he 
is immensely popular with his pupils, and 
not only in his classes may that be seen, 


RICHMOND CHORUS SINGS. 


Gaul’s ‘‘Holy City’’ Given by Combined 
Choirs of Two Churches. 


RicH MOND, VA.,. June 10—On Thursday, 
June 6, the combined choirs of Grace 
Episcopal Church and First Presbyterian 
Church gave Gaul’s beautiful cantata, 
“The Holy City,” in Grace Church under 
the direction of Dr. W. H. O. McGehee. 
The forces of the combined choirs num- 
bered about eighty voices, giving ample 
volume for the forte portions of the work, 
the size of the building being taken into 
consideration. 

The sdlo parts were sung by local solo- 
ists and were well received by the large 
audience of music lovers assembled in the 
church for this special service. 

This annual affair, or “Evening with the 
Choir” as the director prefers to have it 
called, is always looked forward to with 
keen interest and Dr. McGehee is fortun- 
ate in being able to combine his two choirs 
for this occasion. The work gave evi- 
dence of careful preparation, the shading 
throughout being especially well done. 





The conductors who will direct the 
Wagner performances at the Prinz Regen- 
tentheater, Munich, this Summer will be 
Dr. Felix Mottl, Fischer, of Munich, and 
Schalk, of Vienna. 





but, during the trips that he conducts 
sometimes; when he shows that he is as 
safe a mentor and guide to Celeron, the 
Coney Island of Chautauqua, as amid the 
intricacies of the pianoforte. 

Mr. Sherwood’s methods of teaching, 
whereby he supplements individuel work 
with a series of interpretation classes, has 
made it possible for him to extend his in 
fluence among very large numbers of pu 
pils who have worked with him. 

Mr. Sherwood’s assistant, Georgia 
Kober, also of the Sherwood Music School 
of Chicago, has in the last.two or three 
years done notable work in concert olay- 
ing, and has, for considerable time, had 
experience in teaching in Chicag. 

Reputation of instructors, grade of work 
done, and numbers of students involved, 
have for several years made the Music 
School one of the chief departments at 
Chautauqua. 

The general courses and classes have 
been under the direction of Alfred Hal- 
lam, Director of music at Chantauqua, of 
Mt. Vernon, N. Y. Mr. Hallam’s work as 
director and organizer in musical affairs 
has well equipped him for his administra- 
tive work at Chautauqua. He has charge 
of the music of two large churches, of 
several public schools in the New York 
system, and of well-known choral societies 
in New York. He has for years worked 
in close co-operation with Frank and 
Walter Damrosch, whose positions in all 
New York musical enterprises have only 
been equaled by that of Theodore Thomas 
of Chicago. 


PUCCINI DEPLORES 
COPYRIGHT LAWS 


Composer in London Thinks They Are 
Unjust—Tells About His 
New Opera. 

Lonpon, June 8.—Giacomo Puccini, who 
has come to London for a holiday, says he 
is writing an opera, to be finished next 
year, that deals with certain incidents in 
the life of Marie Antoinette. 

“IT don’t desire,” said he, “to disclose 
the details of the opera, lest some enter 
prising composer take a fancy to it and 
forestall me.” 

Speaking of phonographic reproductions 
of his music, Puccini said: 

“My music has been played and re- 
corded on films and plates, but I have not 
benefited a sou. Now, if I were to make 
a copy of one of these films bearing a rec 
ord of my music, for which, mark you, I 
have given no permission for transcrip 
tion, I could be sued for damages. This 
is rather a humorous view of the injus- 
tice of the copyright laws, which I con- 
sider very unfair to musicians who have 
to make a living from the products of 
their brains. You can hear selections 
from ‘Madame Butterfly’ and ‘La _ Bo- 
heme’ on these instruments, but I, who 
composed the works, do not receive a 
penny from their reproduction.” 








492 Boylston Street, 


KATHARINE (JOO) DSON 
THE ENGLISH PIANIST 


Who made so extraordinarily successful a debut with the 


Boston Symphony Orchestra, in January, will tour 


OCTOBER, 1907—FEBRUARY, 1908 
Engagements now Booking. Business Communications may be addressed to 
HENRY L. MASON 


THE MASON & HAMLIN PIANO 


the United States 


BOSTON 

















4 





Talented Opera Singer Will Ap- 
pear in Concert and 
Recital. 


Another new name on the list of con- 
cert artists for next season is that of Lu- 
cille Lawrence, the young dramatic soprano 
of the Metropolitan Opera Company, whom 
George M. Robinson has arranged to pre: 
sent in recital and concert. She will sail 
for Europe on June 22, to appear in opera 
in Italy. 

Miss Lawrence was born at Harrods- 
burg, near Lexington, Ky., and pursued 
her first musical studies at the Col- 
lege of Music in Cincinnati, later taking 
up the study of voice culture in New York. 
She became soprano soloist in one of the 
leading New York’ churches until she was 
advised to sing for Mr. Conried, who at 
once gave her understudy work for some 
of his most prominent artistes. This was 
followed by an opportunity to appear in 
such parts as Gerhilde in “Die Walkiire,” 
Wellgunde in “Rheingold” and “Die Gédt- 
terdammerung” and as the Priestess in 
“Aida.” 

In the meantime the 
Metropolitan Opera Company had de- 
frayed Miss Lawrence’s expenses of a 
trip to Europe, where she studied for 
some time under the care of Mme. Jaeger, 
and attended the opera in Paris, Munich 
and Vienna. as 

Miss Lawrence’s voice is one of rare 
beauty and power. Her interpretation of 
the Priestess solo in “Aida” called forth 
most enthusiastic praise from the critics 
of the New York daily papers. That she 


MACMILLEN PLAYS 
AGAIN IN LONDON 


Katharine Goodson Joins Jan 
Kubelik in “Kreutzer” 
Sonata. 


Lonpon, June 6.—Francis Macmillen 
was received with great enthusiasm at his 
first recital since he arrived from America 
and, judging by the list of engagements he 
has on hand, he bids fair to do even more 
than duplicate his success here last year. 
His program the other night contained 
Sinding’s Concerto in A major, Ernst’s 
Concerto in F sharp minor, Tartini’s 
“Trille du Diable’ and some choice small 
numbers. He gives his second recital next 
Wednesday, when he will have the assist- 
ance of Rosina Hageman-Van Dyk, the 
Dutch coloratura soprano, who spent last 
season in America and is to return in the 
Fall to tour with Macmillen. eb 

Leopold Godowsky, who has been giving 
a series of recitals here lately, was the 
soloist at the London Symphony Orches- 
tra’s fifteenth symphony concert, when 
Sefior Arbés, director of the Madrid 
Symphony Orchestra, wielded the baton 
for a program made up of Brahms’s 
“Academic” overture, Bach’s “Branden- 
berg” Concerto in G, Debussy’s “L’Aprés 
Midi d’un Faune” and Tschaikowsky’s 
Symphony, No. 5, besides Godowsky’s 
number, the Beethoven Concerto in G. The 
pianist was recalled no fewer than seven 
times, but he displayed good taste in refus- 
ing an encore. De Pachmann was present 
and applauded wildly. Godowsky and his 


directors of the 





UCILLE LAWRENCE TO TOUR A 


MERICA 
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LUCILLE LAWRENCE 
Dramatic Soprano of the Metropolitan Opera 
Company, Who Will Appear in Concert and 
Recital Next Season 


is a singer of great promise and one who 
displays unusual musical gifts is the opin 
ion of all who have heard her perform 
ances. 


wife have left to take a “vacation trip” on 
the continent before returning to Berlin. 
He says he will not go to America for two 
years yet, reports to ‘the contrary not- 
withstanding 

Mischa Elman, who has been a favorite 
here ever since his first visit three years 
ago, gave a concert with the London Sym- 
phony Orchestra in Queen’s Hall last 
week, when Max Fiedler, the Hamburg 
conductor, made his first appearance in 
London. Elman played the Tschaikowsky 
concerto, Beethoven’s Romance and Wien- 
iawski’s “Souvenir de Moscow,” also the 
violin solo in Richard Strauss’s “Helden- 
leben.” His technique is at all times as- 
tonishing, but it is the intellectual breadth 
and emotional warmth of his readings that 
impress his hearers more and more pro- 
foundly every time he appears. He has 
long since outgrown the “Wunderkind” 
stage, desiring to be regarded and treated 
as a serious artist. As such he commands 
greater admiration than ever. He goes to 
America the first of February next year. 

A social event of much interest to the 
musical world was the marriage at West- 
minster Abbey last Saturday of Rosalind 
3ridge, younger daughter of Sir Frederick 
Bridge, who has his residence in the Clois- 
ters, to Dr. Edward Stainer. 

At Jan Kubelik’s only concert of the 
season, which followed the Mischa Elman 
concert, Katharine Goodson, the -pianiste, 
played a number of solos and joined the 
violinist in Beethoven’s “Kreutzer” Son- 
ata. Both artists did full justice to the 
work. Kubelik also played Bruch’s “Scotch 
Fantasia,” Wieniawski’s Tarantelle and 
Paganini’s “La Campanella” in his usual 
brilliant manner. Mme. Goodson was also 
at her best and delighted the audience. 

Covent Garden is crowded every night. 
Emmy Destinn sang in “Madama Butter- 
fly” again a few evenings ago, with Caru- 
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so as Pinkerton and Mme. Gilibert-Le- 
jeune as Suzuki. A gala performance in 
honor of the King and Queen of Den- 
mark is being arranged for next Tuesday. 
The curtain will rise at nine o’clock. The 
bill will consist of the first act of “Madama 
Butterfly,” with Destinn and Caruso in the 
leading parts; the first act of “La Bo- 
héme,” with Melba, if she can appear, 
otherwise Donalda, and Caruso, Sammar- 
co, Gilibert and Marcoux; and two scenes 


of the third act of “Die Meistersinger,” 


with Frieda Hempel, 
Griswold and Bechstein. 


HAS LIGHTS TURNED LOW. 


Jorn, Van Rooy, 
M. B. 








Francis Macmillen Surprises Audience at 


His Concert in London. 


Lonpon, June 8.—Francis Macmillen, the 
celebrated American violinist, surprised a 
large audienée at Queen’s Hall by having 
the lights turned down when the concert 
began. 

“The object,” he explains, “is to con- 


centrate the attention of the audience on 
the artist instead of on themselves. Ladies 
study the fashions at concerts instead of 
studying the artist. I intend to repeat the 
experiment in America. Perhaps I shall 
meet opposition, but my aim is to estab- 
lish artistic sympathy between the audi- 
ence and the performer.” 





‘*Salome’’ to Be Sung in English. 

“Salome” is to be performed next sea- 
son in English, according to the present 
plans of Henry W. Savage. He will add 
to the répertoire of his English opera 
company Richard Strauss’s one act opera, 
using the original text of Oscar Wilde. 
He has acquired the rights to the opera 
outside New York. 





Olive Mead Sails for Europe. 


Boston, June 10.—Olive Mead, violiniste, 
and Alice A. Cummings, pianiste, sailed 
on Thursday in the steamship Arabic, to 
fulfill some engagements in London, after 
which they contemplate a trip on the con- 
tinent. 


Michigan Music Teachers’ Association 


Holds Annual Meeting at Battle Creek 





Convention Closes With Excellent Concert by Grand Rapids 


Musicians—Earl S. Killeen New President. 


BaTtTtLeE Creek, Micu., June 10,.—The 
annual meeting of the Michigan Music 
Teachers’ Association was most successful! 
in both an artistic and financial way; the 
concert music being finely rendered and 
several hundred yn A being added to the 
treasury. 





Newly-Elected President of Michigan Music 


Teachers’ Association 


Among those who attended the sessions 
were Stankey and Killeen of Ann Arbor, 
Frederic Pease, the veteran vocal teacher, 
and head of the Normal School Conserva- 
tory of Ypsilanti, Messrs. York, Bell and 


Yunck from Detroit and other leading 
educators among the musicians of the 
State. 


The election of officers for the ensuing 
fiscal year resulted in the choice of Earl 
G. Killeen for president; George Murphy, 
vice-president; and Francis York, secre- 
tary. 
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GEORGE MURPHY 

New Vice-President of the Michigan Music 
Teachers’ Association 

Throughout the convention the good 
showing of the Grand Rap‘ds contingent 
was remarked, and the meeting closed 
with a concert by musicians from that 
city, those who took part being Murphy, 
tenor; Helena Stone, harpiste; Maude 
Staley, soprano;.and Helen Borneman, 
pianiste. 

The program’...ineluded Schumann’s 
“Romanza,” Op. 28, and Chopin’s “A flat 
Polonaise” admirably done by Miss 
Borneman; songs of Dvorak, Strauss, 
Henschel, King and Chadwick by Mr. 
Murphy; Saint-Saéns’s “Fantasie pour 
Harpe,’ Op. 95, by Miss Stone and songs 
of Bernberg, Thome, Ronald, as well as 
the Bach-Gounod “Ave Maria” by Miss 
Staley. 

The association will hold its next meet- 
ing at Bay City. 
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VIEW ON THE HU 


DSON NEAR 


OSSINING 


It is in This Locality that the Lillian Nordica Festival House and American Institute of Music will 
be Founded, According to Mme. Nordica’s Plans 


NORDIGA SAILS 10 
PERFECT HER PLANS 


Singer Will Study Bayreuth 
Model of Her Projected 
Festival House. 


Mme. Lillian Nordica, whose plan to es 
tablish an American Bayreuth near Ossin 
ing-on-the-Hudson, was described in Mv- 
SICAL AMERICA last week, sailed for Eu- 
rope a week ago Thursday on the French 
liner La Savoie. She is going first to 
Paris for new costumes for the rdles she 
is to sing at the Manhattan Opera House 
next Winter, and afterward to Bayreuth 
to study thoroughly the theatre established 
there by Richard Wagner, after which the 
Lillian Nordica Festival House will be 
modelled. 

Before sailing Mme. Nordica stated that 
she hoped to induce Walter Damrosch to 
conduct the orchestra in her new opera 
house, 

“TI want Damrosch because he is 4 real 
American and because it was his father 


Leopold who really introduced Wagner’s 
great works into this country,” said the 
prima donna. 

“I have no intention of making money 
out of the venture. There is nothing mer- 
cenary in the undertaking so far as | am 
concerned. I would like to have it under- 
stood that I intend to spend every penny 
that I own to make the proposed institu- 
tion self-supporting. I do not know any 
better way to spend my fortune than to 
devote it to a cause that will bring out 
singers of both sexes and keep young 
women pupils at home, away from the 
snares and pitfalls of the European musi- 
cal world. 

“T am going first to Paris and then 
to Bayreuth to pick up the minutest details 
of the Wagner theatre there. It may 
take me several months to study every- 
thing over there, but when I come back 
I want to be ready to introduce all the 
Bayreuth methods in my theatre. While 
abroad I intend to consult many of Eu- 
rope’s leading singers. We have art here 
and money here, and I can’t see why we 
can’t produce singers to equal those 
abroad. 

“There are thousands of music lovers in 
this country who are unable to go abroad 
to hear the great singers and music mas 
ters. I want to bring these great singers 
and music masters here. I want to bring 
out the vocal qualities of both sexes. | 
have repeatedly heard in the chorus young 
women whose voices were strikingly at 
tractive to the ear, but these were shoved 
back through circumstances over which 
they- had no control and their voices were 
lost. 

“T know that some of’ these singers 
would have become great stars had they 
been given the opportunity. I propose to 


give the future generation of chorus girls 
the opportunity to show what is in them 
They won’t be shoved back when my festi 





val theatre is opened. I'll invite them to 
the footlights at all times and they may 
occupy the centre of the stage as lung as 
they are able to hold it. 

“But my chief idea of all is to save the 
American girl, who is considered legiti- 
mate prey both financially and socially for 
some persons abroad. Better care should 
be taken of the American girl. She should 
not be compelled to go tu Europe to get 
a musical education, but should be kept at 
home and educated here.” 

Mme. Nordica is accompanied by her 


sister, Mrs. G. A. Walker. 


Say Nordica’s Plan is Doomed to Fail. 


Bertin, June 8—Mme. Lillian Nordica’s 
plan to establish an American Bayreuth 
is ridiculed by some of the leading Ger- 
music masters. Xaverier Schar- 
wenka declares that it is impossible to 
reproduce faithfully the Bayreuth per- 
formances anywhere except in the Bava- 
rian village. He does not think Germany 
need worry over the possibility of losing 
American students as a result of the In- 
stitute Mme. Nordica purposes founding 
in connection with her opera house. Leo 
pold Godowsky, the pianist, declares that 


man 


America needs chamber music and instru 
mental music more than opera. “It would 
be fairer to the country’s musical aspirants 
in general if the ‘plant’ were established 
midway between the East and West,” said 
Mr. Godowsky. “No American music in- 
stitution can ever acquire the prestige at- 
taching to European institutions, even 
though equal in excellence. As soon as 
Mme. Nordica’s intended staff of Euro- 
pean teachers was settled in America their 
glamour as masters would be lost.” 








AND ITS PROTOTYPE IN BAYREUTH 











THE BAYREUTH OPERA HOUSE 
Mme. Nordica Announces That the Opera House She Purposes Founding in America will be an 


Exact Reproduction of This Famous Theatre 


KALTENBORN BEGINS 
SUMMER CONCERTS 


“Pops” at St. Nicholas Garden 
Attract New York Music 


Lovers. 

After an interval of four years Franz 
Kaltenborn and his orchestra opened the 
fifth season of Kaltenborn Summer Night 
Concerts of high-class music at popular 
prices at the St. Nicholas Garden in New 
York City on Thursday of last week. The 
audience, which fairly taxed the seating 
capacity of the large hall, that section in 
which the seats arranged about 
small tables being in special demand, 
greeted the conductor and his men with 
genuine cordiality and seemed to find the 
effect of the musical bill of fare enhanced 
the concert 
room 


were 


absence of conventional 
formality in the atmosphere. A 
profusion of palms and potted plants added 
to the attractiveness of the interior. 

The program offered at this, the open- 
ing concert and the manner in which it 
was given would indicate that New York 
music-lovers have many énjoyable even- 
ings in store during the Summer months. 
Tschaikowsky’s “Slavic March” was the 
first number and Liszt’s Rhapsody, No. 2, 
Strauss’s “Blue Danube” waltz, played 
with delightful grace and rhythmic swing, 
Mr. Kaltenborn leading with his violin, 
and Frank van der Stucken’s “Spring 


by 





Song,” sung by Harriet Foster, mezzo- 
soprano, who was compelled to repeat it, 
filled out the first part. After the inter- 
mission Wagner held sway. Mr. Kalten- 
born played an arrangement for violin of 
the “Preislied” from “Die Meistersinger,” 
in a highly effective manner, Mrs. Foster 
sang “Traume” and “Schmerzen,” and the 
orchestra played the overture to “Tann- 
hauser,” the prelude and “Liebestod” from 
“Tristan und Isolde” and excerpts from 
“Die Walktire”’ and “Lohengrin.” After 
the Strauss waltz Mr. Kaltenborn was pre- 
sented with a large laurel wreath. 

The concerts given every evening since 
have justified the expectations aroused by 
the first and have been attended by large 
and readily appreciative audiences. On 
Friday the soloist was Edna Hoff, on Sat- 
urday, Florence Blake Le Roy. On Sun- 
day, at the first “sacred concert,” John A. 
Finnegan, the Washington tenor, made a 
good impression with the “Cujus Ani- 
mam” from Rossini’s “Stabat Mater” and 
a new song by Ernst R. Ball, “The Door 
of Hope,” and the “Oelschlegel” trio for 
violin, ’cello and harp was played with 
fine effect by Mr. Kaltenborn, Max Droge 
and John Cheshire. The program further 
contained such compositions as Meyerbeer’s 
“Fackeltanz,”’ Wagner's “Huldigungs- 
marsch,” the “Waldweben” from “Sieg- 
fried,” the prelude and finale to the third 
act of “Parsifal.” 





King’s Equerry Dies at the Opera. 


Lonpon, June 11.—During the perform- 
ance at Covent Garden this evening, 


Major-General Sir Arthur E. A, Ellis, the 
wer . a. 

King’s equerry, died suddenly. The King 
and Queen of England and the King and 
Queen of Denmark attended the perform- 
ance, which consisted of scenes from three 
operas in which Caruso and Melba sang. 
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DR. ELSENHEIMER NOW A NEW YORKER 


* * 
Noted Western Musician Be- 
* 
comes a Resident of the 
* 
Metropolis. 

Dr. Nicholas J. Elsenheimer, one of the 
best-known musicians of the Middle West, 
has settled in New York, where he will 
continue his work. His record in the West 
is noteworthy and his presence in New 
York means a strong acquisition for the 
musical forces of the city. 

Dr. Elsenheimer has appeared as concert 
pianist with the Cincinnati Symphony Or- 
chestra, the Thomas Orchestra of Chicago 
and on numerous occasions in ensemble 
playing withthe Marion String Quartet 
of Cincinnati; the Spiering Quartet (for- 
merly of Chicago), the Kramer Quartet of 
Chicago, and in two-piano recitals. He 
also was official accompanist of the Cincin- 
nati Symphony, Orchestra for several years 
and acted as accompanist for some of the 
world’s greatest artists, Schumann-Heink, 
Mme. Blauvelt, Burgstaller, Campanari, 
Gerardy, Kreisler, and others. 

As a composer he gained favorable rec- 
ognition by receiving a prize of a thou- 
sand dollars in an international contest 
for the best cantata for mixed voices. 
The judges were Edward MacDowell, 
Frank van der Stucken and H. Zoellne 
(formerly of the New York Liederkranz) 
This composition, called “Consecration of 
Arts,” was performed by a mixed chorus 
of fourteen hundred voices and the com- 
bined symphony orchestras of the Thomas 


Orchestra of Chicago and the Cincinnati 
Orchestra Association under the com- 


poser’s direction, during the opening con- 
cert of the golden jubilee of the North 
American Sangerbund in June, 1894. 

The composer conducted all the re 
hearsals of the chorus and orchestra. He 


SALISBURY PUPILS’ 
BOSTON RECITAL 


Noted New England Teacher Presents Her 
Students in Program of Varied 
Interest. 


Boston, June 11.—Professional singers 
and other pupils of Mme. Gertrude Frank. 
lin-Salisbury gave on Friday afternoon, in 





Potter Hall, one of the most interesting 
concerts heard in Boston this season. The 
following took part in the program: Mrs. 
Helen Allen Hunt, Mrs. Sundelius, Mrs. 
Guckenberger, Mrs. Pauline Clark, Mrs. 
Baker, Miss Barrows, Miss Oszocd, Miss 
Pinkhardt, Miss Wainwright, Miss Ames 


and other singers who sang in Mrs. Beach’s 
cantata for female voices. A large and 
enthusiastic audience was in attendance. 

Speaking of certain numbers which were 
particularly worthy of note, the following 
written by Philip Hale for the “Boston 
Herald” is of interest: 

“The artistic singing of Mrs. Hunt and 
Miss Barrows has often been praised in 
‘The Herald.’ Yesterday they displayed 
in full the excellent qualities which all in- 
stinctively associate with their perform- 
ance. Mrs. Hunt sang Corner’s ‘Lullaby’ 
with charming simplicity and fine emo- 
tional sentiment; she sang d’Erlanger's 
‘Morte’ with the appropriate intensity that 
at last breaks forth in a climax of sorrow, 
and Chabrier’s ‘Les Cigales,’ which she 








DR. NICHOLAS ELSENHEIMER 
American Composer and Conductor—He Has 
Changed His Field of Usefulness From 
Cincinnati to New York 


became Mr. van der Stucken’s successor 
as director of the chorus of the College 
of Music of Cincinnati and had splendid 
success as a leader of chorus and orches- 
tra. He has published a number of com- 
positions in different styles and is abso- 
lutely familiar with the styles of all the 
different composers from Palaestrina to 
the most modern masters. 

As a teacher of piano and theory, he 
eminently successful and he proved 
ability through the results at 
students. 


was 
his great 
tained by the 


has made her own, was conspicuous for 
grace and fleetness. Miss Barrows was 
especially fortunate in ‘Shepherd, Thy De- 


meanor Vary.’ 

“The beautiful voice of Mrs. Sundelius 
and her gain in artistry were displayed 
in songs by Mrs. Beach and Pergolese, 
and the latter’s ‘Nina’ was sung with 
marked effect. Miss Pinkhardt’s colora 
tura in Purcell’s ‘Nymphs and _ Shep- 
herds’ was fluent and clean-cut, and 
Miss Ames, whose voice is pure and one 
of marked quality, sang two songs by 
MacDowell, from the heart. Mrs. Guck- 
enberger sang the ‘Battle Scene’ from ‘Ar- 
minius,’ with force and understanding, but 


the music itself now seems singularly 
labored and antiquated. The songs by 
Purcell and Handel which were on the 


program are much fresher and nearer our 
own period. 

“The concert ended with a performance 
of ‘The Rose of Avontown.’ Mme. Salis- 
bury conducted the chorus, and when she 
took her stand she was warmly ap- 


plauded.” 





Estelle Hall, a pianiste of New 
sails for Europe June 20 on the 
Friedrich der Grosse. Miss Hall is to 
study piano with Richard Burmeister, a 
former teacher of her’s who is Summer- 
ing at Cassel near Berlin. She is going 
with a partv of three, two of whom are 
going to Paris to study with Harold 


Bauer. 


Edna 
Haven, 
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“MARTHA” SUNG BY 
CHICAGO STUDENTS 


Opera Pupils of the Musical College Sing 
and Act Effectively Under 
Mr. Castle’s Direction. 
Cuicaco, June 10—The Chicago Musi- 
cal College presented the opera “Martha” 
at the Auditorium last Thursday evening. 
It was given by pupils of the opera depart- 
Miller of the 


ment, assisted by John B. 
faculty, under the direction of William 
Castle. Karl Reckzeh conducted. The 


cast was as follows: Lady Hariet Dur- 
ham, Helen Allyn; Nancy, Ferne Gram- 
ling; Lord Tristan Mickleford, Hugh C. 
Anderson; Plunkett, J. Lester Haberkorn; 
Lionel, John B. Miller; She Sheriff, Gus 
Schult; Servant, N. T. Stiff. 

Mr. Castle, tenor, who was a_ popular 
member for many years of such organi- 
zations as the Clara Louise Kellogg Opera 


Company and the Strakosch Opera Com 
pany, and is now director of this opera 
school, contributed much to the success of 
the performance. 

The soprano, Helen Allyn, who took the 
part of Lady Harriet, was exceedingly 
good in the part. Ferne Gramling ap- 
peared as Nancy, and was exceptionally 
fine; she is to be heartily praised for 
her work. J. R. Miller as Lionel sang 
beautifully; and Hugh C. Anderson as 
Lord Tristan did commendable work. 

C. W. B. 





CHICAGO’S PUPILS GRADUATE 


Joseph Vilim’s American School Holds 
Its Commencement Exercises. 


Cuicaco, June 10.—The American 
School, under the direction of Joseph 
Vilim, gave its eighth annual commence- 
ment last Monday evening in Kimball 
Hall. William Lloyd was the only gradu- 
ate and the certificates were given to the 
following: Joseph Dvorak, Chicago; Wal- 





ter Hamann, Chicago; Ida Hand, Chi- 
cago; James Medek, Chicago; Charles 
Mixer, Chicago; Ruth Stone, Austin, IIL, 


and Joseph Vilim, Green Bay, Wis. 

The work of the advanced violin class 
was excellent. The “Piano Concerto in 
G minor,” played by Lucille Russe] of the 
Chicago Piano College, with the orchestral 
part on the second piano by Charles E. 
Watt; Fantasie on Smetana’s “Bartered 
Bride,” by Fr. Ondricek, played by Mel- 
vin Martinson, Sarasate’s “Zigeuner- 
weisen” by Harry J. Dunham, and selec- 
tions from the composers, G. Sgambati, 
Tor Aulin, and Henry Wieniawskiop, 
played by John Mason, and overture “Ri- 
enzia,” by Wagner, played by Mr. Vilim’s 
orchestra, two pianos, comprised the pro- 
gram. 

The address and awarding of diplomas 


and certificates closed the evening’s enter 
tainment. C. W. B. 





Bandmaster Shannon’s Home Robbed. 


The home of Bandmaster Thomas F. 
Shannon of the Twenty-third Regiment 
at No. 1461 Pacific street, Brooklyn, was 
entered by burglars Friday night of last 
week and robbed of goods worth $500. 
One of the articles stolen was a _ baton 
presented to Shannon at Manhattan Beach 
two years ago by the veterans of the 
Twenty-third Regiment. 


CLOSING CONCERT OF 
YALE MUSIC SCHOOL 


Walter Cowles Wins Steinert 
Prize of $100 For His 
Composition. 

New Haven, Conn., June 8—Woolsey 
Hall was filled last evening to its capacity 
with a large and enthusiastic audience for 
the closing exercises of the Yale depart- 
ment of music. Never before in the his- 
tory of the school has a finer concert been 
given. From beginning to finish it was 
marked by a degree of earnestness which 
speaks well for those in charge of the 

various departments. 

The program opened with an overture 
by Mendelssohn, which was played with 
smoothness, precision and perfect intona 


tion. Then next on the program were two 
solo numbers for the organ, played by 
Herbert Hallock Cutler with much dig 


nity. 

Saint-Saéns’s fantasy for piano 
chestra, “Africa,” gave wide 
Jennie Margaret Hawley’s fine technique 

Helen Reeves Crane sane the “Waltz 
Song” from “Romeo and Juliette” ac- 
ceptably, and George Ira Tompkins, a vio- 
linist of mark:d ability, plaved two move 
ments from the Concerto in D minor by 
Wieniawski. 

The interest of the evening was centered 
on the piano-concerto composed and per- 
formed by Walter Ruel Cowles of this 
city. His friends were not disappointed in 
their expectations, for both the composi- 
tion and the performance were masterly 


and or- 
scope to 


and the only regret was that but one 
number, the “allegro maestoso,” could be 
heard. The work abounds in melody, and 


the orchestration is full and sonorous, 
reaching a splendid climax. It suited well 
the strength and sincerity of the player 

In making the announcement of the 
Lockwood scholarships, President Had- 
ley said that the Morris Steinert prize of 
$100 is presented this year for the first 
time. It is given for the best extended 
composition of a serious nature, and that 
he could say with pleasure that it was 
awarded to Mr. Cowles for the composi- 
tion just heard. 

The scholarship for singing was award 
ed to Marguerite Cecelia Macdonald of 
Ansonia, and that for the piano was di- 
vided between Jennie Hawley of Bridge- 
port and Miss Pierce of South Britain. 

After the intermission a work arranged 
by the class in instrumentation was fol- 
lowed by a quartet by Verdi, “La bella 
figlia del’ amore,” sung by Marguerite 
Cecelia Macdonald, Ruth Syner Lathrop, 
James Edward Keegan and George Mack 
Sneath. It was sung with admirable fin- 
ish and showed good training and careful 
voice placing. 

Hendrika Troostwyk, 
Polonaise” by Vieuxtemps, played that 
difficult composition with taste and aban- 
donment. and in a “Suite for Piano and 
String Orchestra” by Rheinhold, Bessie 
Alice Pierce made her first appearance 
itt Woolsey Hall. 

The work by the New Haven Symphony 
Orchestra, which gave a sympathetic fol 
lowing the entire evening under the lead- 
ership of its able conductor, Dr. Horatio 
Parker, was notable. 7. ae Ge 
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CHICAGO'S MUSICAL 
ART SOCIETY DINES 


Popular Organization Meets for 
Social Enjoyment at End 
of Season. 


Cuicaco, June 10.—The Musical Art So 
ciety of Chicago, the director of which is 
Clarence Dickinson, gave a banquet at De 
Jonge’s, Wednesday evening, May 209. 
This popular and worthy crganization has 
done much to bring together the best 
singers of Chicago artistically and socially. 

The society is composed of fifty of the 
leading professionals of Chicago and their 
aim is to give works seldom heard, many 
of which are of so difficult a nature as to 
demand a body of trained singers for their 
The first concert of the 
The plan 


proper rendition. 
society was given one year ago. 
is to give two concerts every 
ists to be selected from the 
The officers and members of the society 
are Arthur Bissell, president; Dr. Wm 
Carver Williams, vice-president and sec 
retary; Mrs. Frederic W. Upham, treas 
urer. . . =* . . >. 
Directors: Mrs. Minnie Fish Griffin, 
Pauline Rommeiss, Mrs. Lucille Stevenson 
Tewksbury, Mrs. Frederic W. Upham, Dr. 
Wm. Carver Williams, Clarence Dickin- 
son, Lewis W. Petersen, Arthur Bissell. 
Members: Sopranos, Mrs. A. F. Calla 
han, Mrs. Grace Dudley Fenton, Mrs. 
Frank C. Farnum, Mrs. Minnie Fish Grit 
fin, Mrs. Fredric I. Kent, Mrs. Rita Lor 
ton Schmidt, Mrs. Gertrude Judd Smith, 
Mrs. Ada Markland Sheffield, Mrs. Lu 
cille Stevenson Tewksbury, Mrs. Edna M. 
Trego, Mrs. Clara G. Trimble, Minnie 
Bergman, Harriet A. Case, Sybil Sammis, 
Mary Peck Thomson, Mme. Ragna Linne; 


season, solo 


club. 


contraltos, Mrs. Willard F. Bracken, Mrs. 
Francis Carey Libbe, Mrs. H. L. Stern, 
Mrs. Clayton F. Summy, Mrs. Annic 


Rommeiss Thacker, Mrs. Frederic W. Up 
ham, Mrs. Dorothy Groves Wood, Elaine 
De Sellem, Byrde Fisher, Jessie Lynde 
Hopkins, Pauline Rommeiss; tenors, Ken 
nard Barradell, George Ashley Brewster, 
Chauncey Earle Bryant, Lester Bartlett 
Jones, Arthur Jones, John B. Miller, Lewis 
W. Petersen, Alfred D. Shaw, H. Augus 
tine Smith, George L. Tenney, Elmer 
Tracy; baritones and basses, Chris. An 
derson, William Beard, Arthur Bissell, 
George A. Brown, Willard F. Bracken, 
Marion Green, David Hantsch Grosch, 
Heathe Gregory, Grant Hadley, E. War 
ren K. Howe, Herbert Miller, Dr. Hugh 
Schussler, Dr. William Carver Williams 
Katherine Howard is organist. 





BOSTON SINGER WEDS. 


Louisa Ardizzoni Becomes Bride of Um- 
berto Frederic Tosi. 


Boston, June 8.—Louisa Ardizzoni, the 
singer, was married at St. Peter’s Church, 
Plymouth, to-day, to Umberto Frederic 
Tosi of Boston. The Rev. Father Andrew 
F. Haberstroh performed the ceremony. 
The bride, after completing her studies 
in Italy next Fall, will return to America 


to join the San Carlo Opera Company as 
prima 


donna. 





GRAND OPERA PUPILS 


Bréval, Ackté, Grandjean, 
Guiraudon, Wyns, Borgo, etc. 
Saléza, Gilibert, Salignac, 
Vaguet, Beyle, Rouselliére, VOICE 


Renaud, etc 


MUSICAL AMERICA 





Musical Activities of the Bonawitzes, 
Uncle in England, Nephew in America 


Former is Prominent as Conductor and Composer, and Latter Wins 
Laurels in Philadelphia as a Pianist. 











JOHANN HEINRICH BONAWITZ 
Distinguished Conductor and Composer, For- 
merly of America, Now in London — 


PHILADELPHIA, June 8.—With the Bona 
witzes, uncle and nephew, whose _por- 
traits accompany this a case 
of “Hands across the Sea,” both in a mu 
sical and family The uncle, Jo 
hann Heinrich Bonawitz, who occu 
pies an honored position in London as a 


conductor, pianist and teacher, 
in Durkheim-am-Rhein, in 1839, 
musical education at 


article, it is 


sense. 
now 


composer, 
was born 
and received his 
Luttich, in Belgium. 
Coming with his parents to Philadelphia 
when only fifteen years of age, he speedily 
made his mark. At sixteen years of age 
he composed an orchestral overture which 


was produced at the old Walnut Street 
Theatre, and was highly commended by 
the musical director, Dr. Cunningham. 


After two or three years of study in Phila- 
delphia, one of his teachers being the 
father of Samuel L. Herrmann, he re- 
turned to Europe and traveled extensively 
on the continent, gaining many laurels as 
a pianist. 

On many occasions he appeared in con 
certs with Joachim the celebrated violinist, 
with whom, as with many other of the 
great musicians of the day, he was on 
terms of intimate friendship. During this 
period he was busy-as a composer, plac 
ing to his credit chamber music, concertos. 
and symphonies. Returning to America in 
1870 he spent two years in New York, 
where he produced two operas, “Ostre 
lanka” and the “Bride of Messalina.” 


Strube Succeeds Zach at ‘‘Pops.’’ 
week of 


13.—The sixth 
Hall 


Symphony 


June 
concerts in 
brought the third and last 
the series, Mr. Gustav Strube 
ing Mr. Max Zach last evening. 
arranged two “Composer” nights for his 
last appearances. Monday evening was 
“Victor Herbert Night,” when the greater 
part of the program was devoted to se 
lections from the operettas of this best 


SOSTON, 
the Pop 


succeed 


Mr. Zach 





conductor of 





CHARLES A. BONAWITZ 
Young Genius Well Known to Philadelphia 
Music Lovers as a Pianist 


After three more years spent in Phila- 
delphia, where he achieved further suc 
cess as an operatic conductor, he again 
returned to Europe, finally settling in 
London. Here he produced his opera 
“Irma,” also a requiem, and has added 
largely to his long list of musical com 


Mozart Soci 

musical organization 
countenance and active 
and the foremost Eng 


positions. He founded the 
ety, a flourishing 
which receives the 
support of royalty 
lish music lovers. 

The nephew, Charles A. Bonawitz, born 
and residing in Philadelphia, though only 
fourteen years of age, has shown signs of 
so much musical genius that he appears 


likely to duplicate the uncle’s successes 
At a private recital, a few day ago, he 
displayed, as a pianist, a skill in execu 


beauty of interpretation most 
playing with consummate ease 
suites of Handel and Bach, Mendelssohn's 
G minor concerto, Beethoven's Capriccio 
Brilliante, etc. His musical ability is 
strikingly shown by the fact that during 
the past six or eight months he has fre- 
quently taken the place of his father, who 
is organist at St. Boniface R. C. Church 
in this citv, and played whole services to 
the entire satisfaction of the church author 
ities. Withal he is modest and unassum- 
ing, and has been wisely kept in reserve 


tion and a 
remarkable, 


by his teacher, Samuel L. Herrmann, and 
his friends. But undoubtedly he has a 
great future opening before him. 

\. H. E. 


and most popular American composer of 





light music. On Tuesday evening came 
the third “Wagner night” of the season. 
“Cavalleria Rusticana” solos and duets 


were sung at the Leslie Martin studios on 


June 2. Those who took part were Estella 
Ward (Santuzza), Nellie Hart (Lucia), 
Adele Morgenstern (Lola) and George 


P. Gillet (Turiddu). 


LONDON AMUSED BY 
“THE MERRY WIDOW” 


Musical Play, to be Heard Here 
Next Season, Makes a 
Big Hit. 

Lonpon, June 10.—“The Merry Widow,” 

a new musical play adapted from the Ger- 
man “Die Lustige Witwe,” was produced 
with remarkable Theatre 
on Saturday. Henry W. Savage has se- 
cured the American rights for the produc- 
tion. 
The 


has surpassed 


success at Daly’s 


“Tribune” says: “George Edwardes 
himself in the setting of 
this delightful piece. Neither at Vienna 
nor anywhere else have we seen anythin» 
like the sumptuosity of its decoration 


Herr Lehar conducted and almost every 
musical number was received with storms 
of applause. Not often has such a tri- 
umph been more thoroughly deserved. 
“The Merry Widow’ should be as success 
ful with the public as anything Mr. Ed 
wardes has produced during his long 
reign. 

The “Daily Graphic” says: “Musical 


according to the best 
opera not yet resus 
Mr. George Ed- 
wardes to find something between the 
two and partaking of the character of 
both. This he has done with considerable 
success in “The Merry Widow.’ It is a 
bright little piece, rising at times in scenes 
of charming grace and tenderness to the 
level of comic opera and sinking now and 
then to the brainless, romping musical 
comedy, but always entertaining and at 
moments positively enchanting in freshness 
and piquancy.” 


being dead, 
and comic 
devolved upon 


comedy 
authorities, 
citated, it 


The “Daily Chronicle” describes the 
piece as a comedy of waltzes and is par- 
ticularly enthusiastic of the waltz danced 


by the merry widow, Lily Elsie and Jo- 
seph Coyne, an American comedian, who 
takes the part of a dissipated young prince. 





STUDY AMERICAN WORKS. 


Wa-Wan Society’s Branch in Detroit 
Holds Its First Meeting. 

Detroit, Micu., June 10.—The first reg- 
ular meeting of the Initial Centre of the 
Wa-Wan Society of America, an organ- 
ization devoted to the study of the work 
of American composers, was held recently 
at the residence of Mr. and Mrs. N. 
J. Corey. This society was founded by 
Arthur Farwell the president, and the 
executive board consists of George W. 
Chadwick, Arthur Foote and Charles M. 
Loeffler of Boston; Frank Damrosch and 


Lawrence Gilman of New York, and 
Ernest R. Kroeger of St. Louis. 

The officers of the Detroit centre are, 
Mrs. S. Olin Johnson, leader; Mrs. C. F. 


Hammond, assistant leader; Edna K. Wal- 


lace, librarian; Clara E. Dyar, secretary; 
Horace G. Lobenstein, treasurer,and N, J. 
Corey, musical director. 





The last survivor of the family of Mo- 
zart died the other day in Salzburg at the 
age of eighty. She was Countess von 
Sonnenburg and her paternal grandfather 
married Marianne, the sister of the com- 
poser. Of Mozart’s six children only 
two survived him. 
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Alexander von Fielitz Returns From 
Successful Tour With His Orchestra 


Noted Western Conductor and Song Composer Has Gained New 
Favor as Result of Season’s Activities. 


Cuicaco, June 10.—Alexander von Fiel- 
itz, the well-known song composer and 
director, who accompanied Marcella Sem- 
brich on her concert tour this Spring, has 
returned from a very successful tour 
through the West, conducting the Chicago 
Symphony Orchestra. 

The organization is an excellent one and 
made an unusual record for itself in many 
cities, and the director, von Fielitz, per- 
senally scored heavily. 

The soloist of the concert given in Fort 
Worth, Tex., was Mme. Emma Eame$, 
and she took occasion in the local press to 
compliment von Fielitz very highly. In 
Kansas City the orchestra appeared in 
Convention Hall, playing to an audience of 
11,000 people, whiie the concerts through 
Texas and on the Pacific Coast were ex- 
ceedingly popular. 

Several very notable concerts were given 
in the Greek Theatre at the University of 
California. A few comments, selected at 
random from the local press where the 
Chicago Symphony Orchestra appeared, 
indicate the regard with which Director 
von Fielitz immediately won as a distin- 
guished stranger. 

Director von Fielitz was born in Leip- 
sic, Germany, where he received his mu- 
sical education and later became known as 
a remarkable pianist. For a time he con- 
ducted an orchestra in Rome and then 
went to the Royal Opera House in Berlin, 
where he gained an enviable position as an 
opera director. During the Summer he 
will locate in Chicago, and confine his at- 


MUSIC AS A CURE, 


June Reed Extols Its Use In Sick Rooms 
and Hospitals. 


“I believe that music will yet be found 
one of the greatest curative powers that 
can be used in the sick room,” says June 
Reed, a member of the New York and 
National Society of Musical Therapeutics. 
“It soothes me when I am ill and I see 
no reason why it should not work wonders 
on others. It is already used for the ben- 
efit of patients in several New York hos- 
pitals, and if I have my wish, and my 
work counts for anything, before long all 
of the great hospitals of the city will have 
orchestras just as they installed several 
years ago the wonderful X-ray machine.” 

Recently the society had a very largely) 
attended meeting at the home of Mrs. 
Mary Guernsey, at No. 180 West Fifty 
ninth street, at which time the body was 
addressed by Professor Barakatullah Persi, 
of India. 

“Music is as essential to the sick room 
as medicine,” said Professor Persi, “and 





ALEXANDER VON FIELITZ 
One of Chicago’s Best Known Musicians and 
a Composer and Conductor of Note 
He was originally 


brought to America by Dr. Ziegfeld of the 
Chicago Musical College. 


tention to teaching. 


I hope before long to see it installed in all 
of the great hospitals in New York, just 
as we have in our country. And the mu- 
sic should not be gloomy. The fear of 
death and the hereafter is ever present at 
the time of illness and therefore the pa- 
tient should be cheered by some lively air.” 





MISS DENISON’S WORK. 


New York Teacher Cordially Received 
in Williamsport, Pa., Circles. 


Emma K. Denison writes in a most en- 
thusiastic manner of her work in Wil- 
liamsport, Pa., where she has gone for 
three months to give instruction in the art 
of singing. Miss Denison arrived in Wil- 
liamsport on the evening of June 5, and on 
the following day had a large and cordial 
reception by the musical people of the 
city. 

The reception was given by Mrs. New- 
ton C. Chatham, one of Williamsport’s fore- 
most orgarists. A number of choir sing- 





ers have already begun work with Miss 
Denison, and she writes that she has found 
a large number of exceptionally good 
voices which need a little guidance in the 
correct paths. 

Among Miss Denison’s pupils are Jessie 
M. Kline, the director of music in the 
schools of that city, Mrs. L. L. Walton, 
Sue Krape, Marian Ryan, Mrs. Harry 
Willi, Leila Hill, Caroline Beck, Mr. Chi- 
anelli and N. C. Chatham. 


OCEAN GROVE’S MUSIC. 


Four Excellent Concerts Provided For 
During the Summer. 


Ocean Grove, June 10—This usually 
sedate resort will blossom forth as a genu- 
ine musical Mecca this Summer. Tali 
FEsen Morgan, the musical director em- 
ployed by the Camp Meeting Association, 








_has discovered that sacred oratorios are 


not money makers, so he will introduce 
an innovation in the form of concerts by 
well-known grand opera stars. To this 
end he has made contracts with Mme. 


Emma Eames, Mme. Schumann-Heink, 
Mme. Alma Webster-Powell, and Ellen 


Beach Yaw. The Eames concert will be 
given Saturday evening, July 20. Mme. 
Powell will sing the following Saturday 
evening, and the Schumann-Heink event 
is scheduled for Thursday evening, August 
29. The exact date for the Yaw concert 
has not been fixed, but it will probably be 
on the evening of Labor Day. In addi- 
tion to these attractions, Mr. Morgan has 
engaged Victor Herbert and his orchestra 
for Saturday evening, August 10, and a 
concert by the Marine Band of Washing- 
ton is also promised. 


A MONTREAL CONCERT. 


McGill Students Aid Fund to Rebuild 
Burned University Buildings. 


MontTreaL, June 7.—A delightful con- 
cert was given yesterday in the Royal Vic- 
toria College for the benefit of the McGill 
Relief Fund. The object of the entertain- 
ment was a most worthy one, the desire 
of some pupils of the McGill Conserva- 
torium of Music to furnish their quota 
towards the rebuilding of sections of the 
McGill University that were burned down 
last Winter. 

The program covered a wide field of 
compositions, including works by Men- 
delssohn, Mozart, Donizetti, Bach, Gou- 
nod, Verdi, Parry, German, Rubinstein, 
Borowski, Spohr, Lully, Massenet, Sauret, 
TenHave and Hubay. A feature was one 
of the songs, “When Parted,” of Sydney 
Dalton, a local composer who is bidding 
for popular favor with a show of fine mu 








sical talent. Etienne Colleret, vocaliste, 
Juliette Gauthier, violiniste, and Fred. B. 
Carter, bass, presented the program in a 


decidedly satisfactory manner. 


COMMENCEMENT WEEK. 


New England Conservatory Pupils Pre- 
pare for Graduation Exercises. 


Boston, June 11.—Commencement at the 
New England Gonservatory of Music be- 
gan last week Wednesday evening with 
the reception tendered by Director George 


W. Chadwick to the graduating class. 
This was followed last Saturday by a re- 
ception to the class given by President 
Charles P. Gardner of the Conservatory at 
his beautiful Brookline estate, “Fern- 
wood.” A concert will be given by mem- 
bers of the graduating class in Jordan 
Hall, Tuesday evening, June 18. 

Monday evening, June 24, class day ex- 
ercises will be held in Jordan Hall fol- 
lowed in the evening by a class dinner at 
the Parker House. The senior reception 
will be held Tuesday evening, June 25, in 
Jordan Hall, and the commencement exer 
cises will be on the following afternoon 
in the same hall. An alumni reunion and 
reception will be held at Horticultural 
Hall Wednesday evening, June 26. 

i ee 








JAPANESE PLAY “MIKADO.” 


Band on Warship at Chatham Uses Music 
of Prohibited Opera. 


Lonpon, June 10.—The order issued by 
the Admirality that the music of “The Mi- 
kado” should not be played on British 
warships, in order not to offend the sus- 
ceptibilities of the Japanese visitors, is still 
in force, but all Chatham ,is laughing now 
over what is called “the Japanese insulting 
themselves.” 

Yesterday Admiral Sir Gerald Noel with 
the chief military and naval officers at 
Chatham were entertained aboard the Jap 
anese warship Tsukuba, which is now ly 
ing at that place. All these officers had 
to instruct their own bands not to play 
“Mikado” music, but selections from the 
Gilbert and Sullivan opera formed the mu 
sic which the band aboard the Tsukuba 
played to entertain them. 








Violin Recital in Corning, N. Y. 


CorninG, N. Y., June .10.—Ida Wano- 
schek, violiniste, appeared in recital at the 
Corning Conservatory- of Music, Friday 
evening. She was assisted by Lena Brave 
man, pianiste; Truman E. Fassett, bari 
tone, and Cecilia Bostelmann, accompaniste. 





At the annual meeting of the Alumni 
Association of the Guilmant Organ School 
on Tuesday afternoon of last week the 
following officers were elected: Gertrude 
Elizabeth McKellar, president; Mary Ade 
laide Liscom, vice-president; Edna Chase 
Tilley, secretary, and Henry Seymour 
Schweitzer, treasurer. At the meeting of 
the class of ’o8 the officers elected were 
T. Scott Buhrman, president; Henry O. 
Hirt, secretary, and Mona C, De Nyse, 
treasurer. 
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ATLANTA’S estimate of Miss Bessie Abott, as expressed 
in the «‘Journal,’’ June 1, 1907: ‘‘It was a glorious night at 
our May Festival. As Bessie Abott sang ‘The Mad 
Scene’ from ‘Lucia’ her notes seemed falling from some 
star world. There is nothing in poetry to compare with 
her singing, unless it be the rarest of Shelley’s rare lines,’’ 















MR. HEINRICH CONRIED’S estimate of Miss Bessie 
Abott, as expressed in an official document of record: ««The 
defendant (Miss Bessie Abott) is a special and unique artist, 
whose position in the plaintiffs company (Conried Metro- 
politan Opera Company) can not be filled by anyone else.’’ 
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NEW QUARTET HEARD. 





Four Artist Pupils of Mme. Ziegler Give 
Concert in New York. 


The New York Recital Quartet, consist- 
ing of Susan Levenberg, soprano; Eliza- 
beth M. Pyle, contralto; Louis Vecchio, 
tenor, and William Hirschmann, baritone, 
gave a most enjoyable concert under the 
direction of Anna E. Ziegler, the well- 
known vocal teacher, in Carnegie Chamber 
Music Hall, New York City, on Wednes- 
day of last week. 

The members of the quartet are the 
possessors of excellent voices, which have 
been trained by Mme. Ziegler in a manner 
that has developed and enhanced natural 
beauty of. quality and breadth of scope. 
Fine tonal balance and nicety of shading 
made the ensemble singing unusually ef- 
fective. Beethoven’s “God in Nature,” 
MacDowell’s “The Brook,” Bruno Oscar 
Klein's “Auf dem Meere” and Woolson 
Richards’s “Carmena” were sung with a 
finish that fully merited the warm ap- 
plause they evoked. 

The remainder of the program consisted 
of solos and duets. Mr. Hirschmann’s 
warm, resonant baritone and refined style 
were well displayed in Mendelssohn’s aria, 
“It is Enough,” Wagner’s “O, Du holder 
Abendstern” and Verdi’s “Infelice,” as 
also in Henschel’s duet, “O, That We 
Two Were Maying,” sung with Miss Pyle, 
and Fauré’s “Crucifix,” sung with Miss 
Levenberg. For her two groups of solos, 
which embraced Schubert’s “Frihlings- 
glaube” and “Du bist die Ruh’,” Woodman’s 
“Open Secret,” Mozart’s “Batti, batti” 
and Bemberg’s “Nymphs and _ Fauns,” 
Miss Levenberg, whose voice is a fresh, 
pure, flexible soprano, was insistently re- 
called. Miss Pyle’s singing of arias by 
Saint-Saéns and MHandel and Meyer- 
Helmund’s “Magic Song,” and Mr. Vec- 
chio’s rendering of Tosti’s “Vorrei” and 
“Serenata” were also well received. 





OPERA BY BALTIMOREANS. 





Mr. Melamet’s Pupils Sing ‘‘Faust’’ and 
**Il Trovatore’’ Music Excellently. 


BALTIMORE, June 10.—The pupils of 
Prof. D. S. Melamet gave a most inter- 
eSting performance at the Academy of 
Music last Thursday night, included in 
which were an act each of “Faust” and “Il 
Trovatore,” given with orchestra, chorus, 
scenery, costumes and all grand opera ac- 
cessories. 

Vocally, the two operas were given) in 
admirable fashion, the voices of the prin- 
cipals_ reflecting excellent training. Edna 
Tschudy, the Marguerite, sang the melo- 
dious music of the garden scene with 
much expression, and Hazel Phillips, the 
Azucena of the “Trovatore” number, both 
sang and acted her part. excellently. 
Rosalie O. Young made a very attractive 
Siebel and sang the “Language of Love” 
solo in a_ way which earned her much ap- 
plause. The Mephistopheles of R. F. 
Fleet was admirable, and William Tau- 
bert, Christian Schutz, A. C. Leach, R. 
C. McCleary and Harry Norwig sang 
other roles acceptably. The anvil chorus 
was given with good effect by a large 
chorus. 

Prior to the operatic performances a mis- 
cellaneous program was given including 
solos by Mrs. George W. Wall, Anna G. 
Baugher,*May E. McCuen and Ellen E. 
Thomas, and John _ [Itzel’s_ orchestra. 
George Geiwitz was stage manager, and 
Mrs. Melamet accompanied the soloists. 
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ORANGE’S SIN GING CLASS. 


Vocal and Instrumental Music Creditably 
Done by Young Organization. 


OraANGE, N. J., June 10.—At last week’s 
concert of the local People’s Singing Class, 
given in the auditorium of the Woman’s 
Club House, East Orange, the chorus of 
150 voices, ‘under direction of Frank H. 
Shepard, did excellent work that was re 
ceived with much appreciation. 

The concert opened with a performance 
of the overture to Weber’s “Euryanthe,” 
arranged for two pianos, by Florian Shep 
ard, Virginia Moffat, Carrie Kraus and 
Margaret Gregorius. The choral numbers 
included the German folk song, “How Can 
I Leave Thee?” the Welsh air, “March of 
the Men of Harlech”; Tracey’s ‘Creole 
Love Song,” Brahms’s “Lullaby, Rubin 
stein’s “Voices of the Woods,” Pinsuti’s 
“Good Night, Beloved,” and Sullivan's 
“The Lost Chord.” Miss Florian Shepard, 
the young daughter of Mr. and Mrs. Shep- 
ard, played admirably three piano solos— 
Schumann’s “Nachtstiick,” a caprice by 
Stavenhagen and Henri Ravina’s Concert 


Etude. 
MR. WELLS IN TWO CITIES. 











Holyoke, Mass., and Binghamton, N. Y., 
Audience Hear New York Tenor. 


Hotyoke, MaAss., June 10.—John Barnes 
Wells, whose appearance at Mr. Ham 
mond’s organ recital at the Secon Con- 
gregational Church last Wei.lnesday 
marked his third Holyoke engagement this 
season, proved even better than at the 
previous hearings. His voice is of great 
beauty and power and his _ selections 
showed his wide range and _ versatility. 
He has become a prime favorite here. 





erland. He is one of Paderewski’s best 








BINGHAMTON, N. Y., June to—IJohn 
Barnes Wells, the young New Yor tenor, 
made his second concert appearance of 
the season in Binghamton at the Cen- bune” says: Mme. Elena Sanz, the | 
poe os agra a a in a group Of hemian opera singer, whose name figures 
so sus é x or : 
ot ag Raye cae ae ont am By af prominently in the dance of skeletons in 
miscellaneous part of the program he car- the closets of the royal house of Spain, 
ried off the honors, winning enthusiastic was known to the devotees of opera in 
ag iw for - effective so of gon Chicago thirty-five years ago. Some of 

y Strauss an vorak. or par , ; . 
m4 the ped is sustained & = high the old-timers who made a point of being 
range so continuously that it would tax “first-nighters” in the old Crosby Opera 
most tenors severely, but Mr. Wells sang House, which stood on the ground now 
~~ pit ved =o yg - occupied by part of the Stewart block, and 
io s authority. is ce i es- : 
foams: a7 Binahemien res eg Red “ as. Who can talk about grand opera as it was 
sured. presented in the exposition building on 

ey the Lake front, yesterday recalled the fu- 
Toronto Pianiste Marries. rore that the dashing opera singer created 
A sia, an June gran Phage ey when she sang in Chicago. 

obinson, a well-known pianiste ofthis city, : : : . ‘ ar 
was married to Garnet oe Bell. of the She travelled in the company of Jacob 
Bank of Montreal, on Wednesday. Miss ©ta¥, uncle of Maurice Grau, they said, 
Robinson returned three years ago from a and was famous as a stage beauty. The 
course of study in Berlin, where she was operatic critics of the day wrote many 


o eae ck me ee path agg ag paragraphs about her physical attractions, 
' ii. Voo : which seem to have constituted her chief 


pupil of Dr. A. S. Vogt of Toronto. aie :, 
asset. Her singing is said to have been 


Handel and Haydn Board Dines. a secondary attraction and not above that 
Re cow ges AT ne 9 — - of minor stars in the operatic firmament. 
the board of managers of the Handel anc er " Mack tend dhe dnlned 
Haydn Society dined at the Hotel Bruns One — 18 00 me ‘ wed : aphee~ 
wick last night. Two members, John wd jealousy in her Copan? y the Seception 
Broadhead and Samuel L. Hills, resigned given her at a dinner at Kinsley’s restau 
owing to pressing demands upon their rant soon after the big fire. 


TF tance aa teas G teeeet oe George P. Upton, 2427 South Park ave 
those who spoke informally were Presi- "ve, who acted as dramatic and musical 
dent George F. Daniels, Conductor Emil critic for the “Tribune” from 1862 to 1881, 
Mollenhauer, Organist H. G. Tucker, js among those who remember Mme. Sanz 


Vice-President Frederick E. Long, Sec- ; 
are . ° otogr: rom among 
retary William F. Bradbury, Treasurer M. He produced her photographs from among 
a heap of faded mementos of forgotten 


Grant Daniell, Librarian Frank M. Leav- 
singers and newspapers with pages large 
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The photograph of Sigismund Stojowski, 
made, represents the distinguished Polish pianist in a corner of his New York studio. 
Mr. Stojowski sailed for Europe last week to spend his vacation in France and Switz 
friends, having studied under him, and he 
will devote a portion of his vacation at the home of the great pianist in Switzerland. 
Mr. Stojowski will return late this Summer to resume his duties as head of the piano 
department in the Institute of Musical Art. 








from which the above reproduction was 


Elena Sanz Remembered in Chicago 


enough to serve as a bed quilt. Mr, Up- 
ton’s opinion of Mme. Sanz as a singer 


was not a high one and he did not write 
much about her. 

“Mme. Sanz was famed for her beauty,” 
said Mr. Upton yesterday, following a 
search through the records of the Chicago 
Historical Society. “She was not a great 
singer—no better, I should say, than a 
thousand others. She made such a slight 
impression on my mind that I do not re- 
member enough about her work to know 
what characters in opera were taken by 
her. But I remember distinctly that she 
was a handsome woman and that crowds 
went to see and hear her sing because of 
2” 

Reference to the musical and dramatic 
columns of the “Tribune” for February, 
1873, shows that Mme. Sanz _ evidently 
made her last appearance here in a two- 
weeks’ engagement of Max Maretzek’s 
Italian grand opera company at McVicker’s 
Theatre. She was rated as a “prima 
donna” with several other “prime donne” 
whose names appear in small type. The 
stars were Pauline Lucca and Clara Louise 
Kellogg. 

On February 5 Sanz took the part of 
Siebel in “Faust,” and of her singing the 
critic said: 

“Sanz, as Siebel, sang her only aria, 
‘The Flower Song,’ without any especial 
force. She has not yet developed into 
prominence as a contralto, for which rea 
son we prefer to hear her in something 
more exacting before passing an opinion.’ 





George Foster Dead. 


George Foster, the musical director of 
the Murray Hill Theatre, died recently at 
his home, 539 Sixteenth street, Brooklyn 
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NEW YORK, SATURDAY JUNE 15, 1907. 


Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


NOTICE. 

The postal rate to Canada having been 
raised, on and after May 8, 1907, from Ic. a 
pound on gross weight to Ic. for every four 
ounces, which practically increases the rate 
four times, the subscription rate to CANADA 
of MUSICAL AMERICA will in future be $2.00 
a year. 


' AN AMERICAN BAYREUTH. 


The announcement of Mme. Nordica’s 
elaborate plans to found a festival theatre 
bearing her name, near Ossining-on-the- 
Hudson, has awakened the echoes in all 
parts of the country. The music life of 
the continent was just settling down com- 
fortably for its annual Summer siesta, in 
the expectation of no interruption, except- 
ing in the form of occasional festivals 
when its nerves were suddenly set tingling 
by the extraordinary news that it is to 
havea Bayreuth of its own. 

No inkling of this unique scheme was 
divulged to the press before definite meas- 
ures had béen taken which proved that 
the singer was very much in earnest about 
it. The fact that it was not until she had 
purchased the site and was about to sail 
for Europe to perfect her plans there that 
the public was taken into her confidence 
made it realize at once that the announce- 
ment was not merely the latest contribu 
tion of an ingenious press agent to the 
news of the day. 

With the festival theatre as but 
feature of a comprehensive scheme that 
is to include a school of music and a 
stadium for Shakespearian festivals, the 
American prima donna has conceived one 
of .the most remarkable projects ever un- 
dertaken in this country and one of vast 
importance to its advancement in musical 
culture ‘and acquirement of greater pres- 
tige inthe world of art. Every Bayreuth 
festival attracts hundreds of Americans 
—next to the Germans themselves they 


one 








form a larger percentage of the attend- 
ance than the visitors from any other 
country—and they constitute but a small 
fraction of the number of our music lovers 
capable of enjoying performances of Wag- 
nerian opera under conditions prescribed 
by the Bayreuth master himself. A Sum- 
mer Wagner festival at a picturesque spot 
on the Hudson would become the Mecca 
of tourists from all parts of the country, 
many of whom could not afford to make 
the trip to its German prototype. 

The impossibility of reproducing any- 
where the essential atmosphere of Bay- 
reuth, charged with personal associations 
of the greae master wno chose the quaint 
Bavarian town as the setting for the monu- 
his art ideals, made his home 
there and lies buried there, requires no 
comment. But that impossibility does not 
necessarily spell failure for an enterprise 
designed to broaden and deepen the grow- 
ing understanding and appreciation here 
of the products of his genius. The Wag- 
ner festivals at the Prinz Regententheater 
in Munich, though no attempt is made to 
suggest Bayreuth in the external aspect, 
are admitted to be on quite as high a 
level artistically, and the crowds they draw 
every year are of an almost equally cos- 
mopolitan character. At the same time, as 
is pointed out in an editorial quoted be- 
low, Bayreuth does not suffer in any way 
through the larger city’s success; in fact, 
considerably thereby, in- 


ment to 


it could profit 
directly. 

Competition is a wholesome stimulant, 
and inasmuch as connoisseurs have criti- 
cised unhesitatingly the commercial spirit 
that has become more and more apparent 
of late years in the conduct of the Bay- 
reuth festivals, rival institutions should 
have the effect of keeping those responsible 
for preserving the ideal traditions estab 
lished there by Wagner himself awake to 
the realization that they cannot with im- 
punity rely upon the characteristic atmos- 
phere alone to draw music lovers. Be- 
cause of its imperishable associations Bay- 
reuth will never lose its charm, provided 
the performances there do not sink to an 
unworthy level; but, at the same time, 
people who can hear excellent perform- 
ances under conditions shaped according 
to the same model, nearer home, will be 
less willing to patronize those that show 
any lapse of adherence to Wagner’s art 
principles in the theatre he founded. 

Mime. Nordica’s desire to save her young 
countrywomen from being buffeted about 
from pillar to post in Europe, in their ef- 
forts to acquire the broader education and 
secure the public introduction for which 
they cross the Atlantic, must commend it- 
self to all who are familiar with the way 
many misguided American students are 
imposed upon in foreign cities. Whether 
or not her plan to establish a music school 
is in itself feasible, she will be in a po- 
sition, in any case, to give young opera 
singers such opportunities for testing their 
ability in public as have never yet been 
available in this country. If she succeeds 
in providing them with an alternative to 
the present necessity of seeking stage ex- 
perience first in Europe before they can 
hope to obtain a hearing on this side of 
the water, she will perform an inestimable 
service to young Americans who aspire to 
honors in the field of art in which she her- 
self such distinction. 

The York “Evening Post” 
ments in following manner on 


has won 
New 


the 


com- 
the 
project: 
“Mme. Nordica’s proposal to found an 


American Bayreuth on the Hudson is 
striking evidence of this country’s extre- 


ordinary musical development. Such a 
project could not have been considered 
even ten years ago; but now that New 


York seems willing to support two grand 
opera companies, Mme. Nordica’s ambi- 
tious plan may be feasible, particularly if 
it is combined with a great music school, 
as is suggested. It is questionable, how- 
ever, whether New York has not already 
music schools enough; if this part of the 
plan has really been decided on, it ought 
to be at least asked whether there could 
not be cooperation with one of the existing 
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institutions. Such a musical Walhalla as 
Mme. Nordica proposes would, of course, 
have to depend upon tourist travel from 
all parts of the country, but as New York 
is becoming more and more of a Summer 
resort, this would be but another attraction, 
and might give a good many people from 
North, East, West and South the oppor- 
tunity to hear opera which they now lack 
by reason of their inability to reach New 
York during the Winter months. Munich 
has found its Summer music festivais of 
great value to the city financially and artis- 
tically, while in no wise injuring Bayreuth ; 
and this city might have a simila- experi- 
ence.” 





THE KALTENBORN REVIVAL. 

To New Yorkers, especially those who 
anticipate remaining in the city during the 
Summer, the return of Franz Kaltenborn’s 
orchestra to the St. Nicholas Garden is a 
matter of considerable gratification. Five 
or six years ago Mr. Kaltenborn demon- 
strated that there was a demand for good 
music on the part of those residents of 
Manhattan who were not fortunate enough 
to be lolling on a hotel verandah in the 
Adirondacks, or strolling along the board 
walk at the seashore. 

In Boston the popular concert idea is 
firmly established. South-enders rub el- 
bows with the aristocracy of Back Bay 
and Brookline, sip cool drinks and leisure- 
ly listen to programs composed of the best 
sort of light music. The fact that the or- 
chestra consists almost entirely of che 
regular Symphony players insures an ade- 
quate performance and the presence, in the 
past, of such men as Gericke and Adam- 
owski and at present of Max Zach, as con- 
ductors of these concerts, indicates that a 
high musical standard is always main- 
tained. 

The audiences during the first week of 
the Kaltenborn concerts presaged well for 
the revival. It is reasonable to suppose 
that when the nature of the undertaking 
is better known there will be an even 
greater patronage. 

A program consisting of the march from 
Gounod’s “La Reine de Saba,” the time- 
honored overture to Rossini’s “William 
Tell,” the ballet music from “Coppelia,” 
the dream music from Humperdinck’s 
“Hansel und Gretel,” the prologue to 
Leoncavallo’s “Pagliacci,” the prelude and 
introduction to the third act of Wag- 
ner’s “Lohengrin,” the Ride of the Val- 
kyries from “Die Walkiire,” besides an 
irresistible Strauss waltz—‘“Artists Life,” 
a selection from one of Luders’s latest light 
operas and three vocal offerings, is typical 
of Mr. Kaltenborn’s presentations. 

It is unfortunate that a more adequate 
auditorium could not be secured for these 
concerts. The St. Nicholas Rink was 
hardly intended for musical presentations, 
and its acoustic shortcomings are appar- 
ent. But the concerts are nevertheless ad- 
mirable and they deserve to become a per- 
manent feature of New York’s musical 
life. 





Gaetano D’Amato has discovered that 
there is a crying need in New York at the 
present time for another permanent opera 
house, and he intends to satisfy the want 
by building one in East Twenty-third 
street. There were many evenings during 
the past season, when vacant seats in both 
the Conried and Hammerstein temples of 
music gave little evidence of thjs crying 
need—but Mr. D’Amato proposes to sell 
his seats for fifty cents and one dollar. 
He maintains that the public cares more 
about hearing good music than it does 
about hearing particular high-priced sing- 
ers. ‘ 

The indefatigable Oscar is bound to 
keep before the public, and how eager 
the daily papers are to catch every word 
that falls from his lips! One day last 
week when Mr. Hammerstein had not de- 
cided to construct a new opera house he 
relieved the monotony of his interviews 
by facetiously announcing his intention to 
build a new navy for Spain. This. ex- 
plained his flying trip to Madrid. 
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CAMILLE SAINT-SAENS 


Saint-Saens.—Camille Saint-Saéns_ es- 
pecially enjoys a visit to Dieppe, and the 
accompanying reproduction of a snap-shot 
taken there last August, represents him 
on the beach. .Once a year regularly the 
eminent composer goes to Dieppe in order 
to visit one of his cousins and the Musée 
Saint-Saéns, where, among many souvenirs 
of his family, the aquarelles of Mme. 
Saint-Saéns occupy the place of honor. 
Dieppe is also to be the permanent home 
of a bronze statue of the composer by the 
French sculptor, Marqueste, which 1s in 
the Salon in Paris this year. 

Fanning.—Cecil Fanning, the young 
American baritone, has been engaged as 
one of the soloists for the Maine Festival 
next Fall. 

Williams.—Evan Williams, the  weéll- 
known tenor, has been appointed director 
of the Tuesday Musical Club of Akron, 
Ohio. 


Herbert.—Victor Herbert is putting the 
finishing touches on a new comic opera 
for next season. 


Gerardy.—Jean Gerardy is _ recuperat- 
ing in Europe in anticipation of another 
American tour. 


Wells.—John Barnes Wells, the popular 
tenor, has been engaged to sing at the 
music festival at Charlotte, N. C., next 
October 14, 15 and 16. 


Wilson.—Genevieve Clark Wilson will 
spend the Summer at Ocean Grove, taking 
with her a few pupils who wish to con- 
tinue lessons during the Summer months 


Patti—Mme. Adelina Patti, who has 
spent the Spring in Paris, will go from 
there to Sweden, where she will visit 
Baron Cederstrom’s mother, who has not 
seen her for six years. 


Goodson. — Katherine Goodson, the 
English pianiste, who will return to 
America for an extended tour next sea 
son, will make Boston her headquarters 
while in this country.. 


Nevin.—George B. Nevin, the Ameri- 
can composer of church music, sails this 


Saturday on the Campania, for a trip 
through Ireland, Scotland, England and 
Northern France. 

_Winkler.—Leopold Winkler, the dis- 
tinguished German pianist, will sail for 


Europe on June 18 on the Kronprinz Wil 
helm. He will spend his vacation in 
Naples, Rome, Switzerland, Vienna and 
Berlin, returning to New York in August. 


Cui.—César Cui, although one of the 
most conspicuous members of the neo- 
Russian school of composers, has never 
devoted his time exclusively to music. He 
still holds rank as a lieutenant-general in 
the army and is professor of fortifications 
at the Russian military academies. 


Eames.—Mme. Emma Eames was a 
member of a box party at the perform- 
ance last Saturday night, of “Carmen” in 
the Academy of Music, New York. The 
popular prima donna seemed to enjoy 
thoroughly the singing of the D’°Amato 
Italian Opera Company. 
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CHARLTON ARTISTS 
FOR NEXT SEASON 


Bauer, Gadski, Bispham, Rosen- 
thal, the ’Cellist, and Cisneros 
Announced, 


Of the famous pianists to visit America 
next season, none will be more welcome 
than Harold Bauer, who is to tour again 
under Loudon Charlton’s management. 
Bauer has already made five tours in this 
country, and each year his hold on public 
favor has shown a substantial increase. 

Bauer’s personality is particularly at- 
tractive. He is wholly free from affecta- 
tion, and—sad as this news may be to 
worshipers at the shrine of Art—lacking 
in peculiarities cOmmonly believed to be 
inseparable from bona fide genius. In 
manner he is frank and cordial, keen of 
wit, and highly entertaining. Some may 
consider this combination of a sane mind 
and rare artistic temperament something 
of an anomaly, but to most it will appeal 
as a refreshing novelty. 

Mme. Gadski’s early concert tour before 
her return to the Metropolitan Opera 
House, in November, is another of Mr. 
Charlton’s undertakings. Demands for 
the brilliant soprano’s services are veri- 
tably pouring in and within a few days 
all of her available time will undoubtedly 
be filled. Mme. Gadski cables that she 
will be able to arrive in America the mid- 
dle of September, and she will start at 
once on tour. The prima donna is at 
present at her home in Berlin. 

David Bispham, another Charlton artist 
who is to return for a concert tour, sailed 
June 6 and arrived this week. The famous 
baritone has been meeting with great suc- 
cess abroad, first in the “Vicar of Wake- 
field,” and later in concert and oratorio, 
in which his efforts are always delightful. 
It was twelve years ago that Bispham gave 
his first recital in London, giving a com 
plete afternoon of Robert Schumann's bal 
lads and dramatic lieder. A Brahms con- 
cert followed, and, like its predecessor, was 
immensely successful. Though Bispham’s 
intention on going to England for his 
début was to devote himself exclusively 
to concert and oratorio, his appearance in 
an operatic performance attracted such at- 
tention that he was immediately engaged 
for a baritone rdle in Messager’s “The 
Basoche,” at the Royal English Opera 


Each subsequent Summer he has sung in 
Garden, his rdles num- 








opera at Covent 
bering nearly half a hundred, while his 
success in this country in opera has no 
less been marked. 

Albert Rosenthal, the young California 
‘cellist, who has also come under Mr. 


Charlton’s management, has spent the last 
few years abroad, where his art attracted 
wide-spread notice. Rosenthal was a pu- 
pil of Hugo Becker, David Popper and 
Anton Hekking, all of whom prophesied a 
most brilliant career for him. In the mu- 
sical centres of Europe he has elicited the 
most cordial praise from such noted critics 
as Otto Lesman and Dr. Carl Fuchs. 
Mme. Eleanor de Cisneros, the brilliant 
and beautiful mezzo-soprano of the Man- 
hattan Opera House, whom Mr. Charl- 
ton has secured for a concert tour next 
season, has the unique distinction of hav- 
ing won fame abroad before her talents 


received full recognition at home. Mme. 
de Cisneros, who was born and bred in 
Brooklyn, studied under Mme. Murio 


Celli of New York and she made her first 
operatic appearance in a small part some 
Metropolitan Opera 


-ears ago at the 

House. Advised by Edouard de Reszke 
and other prominent artists to go abroad, 
the young singer went to Italy, where 
in a remarkably short time she scored a 
series of triumphs. As one of the stars 


ef Mr. Hammerstein’ company last season, 





Mme. de Cisneros sprang unto instant 
favor; her beauty being praised quite as 
much as her be i round, re- 
sonant mezzo-soprano. In concert her 


work is certain to be quite as delightful as 
in opera, in fact that. was shown at sev- 
eral private engagements that she filled in 
New York last season. 





Gianelli (enraptured).—‘“Just listen, old 
woman, our dear daughter has great tal 
ent; she has learned in two lessons to 
play the piano with only one hand.”—“Il 
Mondo Umoristico.” 
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Children of the Neighborhood 
Gather in Ice Cream Parlor and 
Make Melody Between Drinks 
of Soda Water—“Popular” 
Melodies are Barred. 


As one looks at it from outside it 
doesn’t appear to be a home of music, it 
doesn’t resemble Carnegie or Mendelssohn 
Halls in any particular, yet this little store 
on upper Third avenue, near Seventy-third 
truly a place of melody as 
either of the great auditoriums. 

Not that Melba or Schumann-Heink 
comes to Mrs. Bantle’s “Ice Cold Soda 
Water Emporium,” for they don’t—but 
most of the fresh-faced, sweet-voiced chil 
dren of the neighborhood do and with a 
warmth and appreciation of the beauty of 
the creations of the masters, they sing 
their simple compositions in a way that 
would put to shame many a chorus that 
pays its leaders far more money than any 
of these youngsters ever saw. 

In the rear of Mrs. Bantle’s shop are 
arranged little tables for would 
sit while enjoying their soda water and it 
is at these that there assemble several 
times a week many friends of fourteen- 
year-old Kathleen and Fred, respectively, 
the daughter and son of the house ot 
Bantle, to join in a chorus of song. 

There is no formal program and there 
is no conductor, but the evidence shown 
of sincere love of the beauty cf the things 
they sing makes the children’s work 
charming. 


BOSTON HEARS BLIND 
ORCHESTRA CONCERT 


Unique Organization From Perkins Insti- 
tute Plays in Tremont Temple 
Led From Behind. 


Boston, June year, at the 
commencement blind, 
Boston is allowed to listen to an orchestra 
that is unique in America. The founding 
of orchestras for the blind is a task which 
difficulties. The con 
usual manner, 


street, is as 


such as 


10.—Once a 


exercises of the 


meets with peculiar 
ductor cannot direct in the 
but is placed at the rear of the orchestra. 
where his light tapping of the rhythm and 
tempo is caught by the quick ears of the 
but penetrate to the 
audience. The printed for the 
sightless musicians in the system,” 
a peculiar arrangement of dots signifying 
the different notes. 
The application of this 
to music was an enormous step forward 
in this field of education. It is not many 
years since the blind musician was taught 
slow and 
who 


musicians does not 
score is 


“point 


“Braille system” 


work in a_ very 


“reader” 


his musical 


fragmentary manner by a 


called out the notes and their length to 
him, allowing him thus to memorize bit 
by bit. At present these musicians can 
run through an entire composition by 
touch, thus gaining a comprehension of 


the work as a whole and without the as- 
sistance of any second party. 
To us the orchestra of the Perkins In 


stitute of South Boston is always a mat 
ter of wonder and of keen pleasure, says 
Louis C. Elson in the Boston “Adver- 


tiser.” It is a comparatively new pathway 
in Art for the young students and one 
which they pursue with avidity and evi- 
dent pleasure. Each year shows evidence 
of growth in the work of the orchestra 
and exhibits new additions to the numbers 
as well as new compositions in the réper- 
toire. The fault of the first performances, 
the power of the first violins against the 
comparative lightness of the bass parts, 
has been almost entirely eliminated; the 
“top-heavy” effect has disappeared and a 
good balance has been attained. 
This season the orchestra was heard 

auditorium, Tremont Temple, in- 


a new 
stead of the Boston Theatre, where all its 
previous public performances have been 
given. The acoustics of the hall pre- 
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Candy Store in Third Avenue, New York, 
Where Children of the Neighborhood Gather 
to Sing Chorals of Beethoven, Schumann and 
Other Composers 


Kathleen who will start, with 
“Guter Mond, 


It may be 


her clear soprano, to sing 


nuances of the band, and 
wood-wind and brass better 
Schubert’s ‘“Rosa- 


served all the 
we found the 
than ever before, in 
munde” overture. 

Full credit must be given to Edwin L. 
Gardiner, who has trained and conducted 
this remarkable orchestra, which always 
forms one of the most charming features 
of the graduating exercises of Perkins In- 
stitution. 


SAINT- SAENS’S NEW ROLE. 


Noted Composer Now Essays to Purify 
French Language. 

June 1.—M. Saint-Saéns, the fa 

is now engaged in a vigor- 

ous effort to purify the French language. 

He wants to eliminate all foreign words, 


PARIS, 
mous composer, 


His animus is. directed in_ particular 
against the English words and _ phrases 
which are abundantly sprinkled through 
French every-day speech. 

The composer's recent trip to America 


left him delighted with the Americans, he 
says; but evidently his love for our Amer- 
ican cousins hasn’t reached the _ point 
where he is willing to borrow their ex- 
pressive phrases He objects to using 
“palace” for “hall,” “meeting” for “re- 
union,” “ticket” for 


“billet.” In an arti- 
cle just published he inveighs against 
these words, but says 


nothing against the 
prevalent use of “high life” to describe the 


acme of things fashionable, or such 


very 
words as “dead heat,” “starting gate” and 
“jockey,” used in every-day sporting par- 


lance and fearfully and wonderfully pro- 
nounced 


AN AMERICAN PROGRAM. 





Frank Croxton and Ellison Van Hoose will 
Encourage Native Effort at Chautauqua. 


One of the most important recitals of 
the artists’ series to be given at Chau 
tauqua during this Summer by Frank 
Croxton and Ellison Van Hoose, who have 
charge of the vocal department there, will 
be the program of songs and duets by 
American composers, which will be sung 
during music week from July 21 to 28. 

Mr. Van Hoose and Mrs. Croxton an 
nounce that they will be glad to receive 
songs and duets from any American born 
composers who wish to introduce them 
Songs should be submitted not later than 
July 1, either to Mr. Croxton or Mr. Van 
Hoose, at Chautauqua, N. Y. 


American Tour, 1907-8, Now Booking 





Master is Well Known to 
Them—Their Songs a Strik- 
ing Contrast to the Usual Bal- 
lads of the Streets. 


stille,” to be followed by 
some diminutive basso’s rendition of “Ich 
bin der Doktor Eisenbart.” And then, a 
call for “a strawberry” soda or an “orange 
phosphate” awakens especial activity on 
the part of Kathleen’s mother, or mayhap, 
Kathleen herself. 

And these are not all. More than once 
some musician has paused in surprise to 
hear coming clearly from within a Schu 
bert or Schumann melody, or even some 
thing Beethoven would have known as his 
own, and a youth who is studying 
in Boston made a very good attempt at 
Brahms’s “Von ewiger Liebe” more than 
once before he left. 

There is a tall, also fat, boy who comes 
often, who looks as if he thought the way 
to his heart lay through his stomach and 
was trying to reach that vital organ, but 
he can sing and he does. He plays, too, 
when there is a piano or violin handy, “too 
lovely for anything,” the children say, and 
“he never had a lesson in his life!” When 


he brings his violin and improvises it isn’t 
fair to put professional criticism up against 


du ruhest so 


now 


him, but he truly evinces true love of 
music and genuine warmth of tempera- 
ment, 


temperament” 
music, he’s 
fun-loving per- 


“artistic 
aside from his 
healthy, 


It can’t be 
though, for 
just a normal, 
sonage. 


NEW HOME OF OPERA 
OPENED IN CHICAGO 


Florentine Work, ‘‘Otho Visconti,’’ the 
First Production Given in 
College Theatre. 


Cuicaco, June new College 
Theatre, at Sheffield and Webster avenues, 
Chicago, built by St. Vincent College, 
which last week with a_ twelfth 
century Florentine opera, “Otho Visconti,” 
presents one of the most perfect harmonies 
of architecture, sculpture, and painting 
that can be found in the Windy City. 

The exterior design of the building fol- 
lows the lines of the old Spanish missions, 
after the 
has many 


10.—The 


opened 


while the interior is fashioned 
Greek playhouses. The structure 
unique and beautiful features. The 
gency exit is not known, for all the exits 
are used all the time. There is a contin- 
uous current of air from the auditorium 
toward the stage. The lighting arrange 
ment is Grecian also. The central panel 
of the dome is filled with opalescent glass 
in representation of the ancient beamed 
pergola twined with grape vines. Chande 
liers in the shape of festoons of grapes are 
suspended from the canopy, and hundreds 
of electric bulbs are entwined in the folli- 
age. 

In the 


emer- 


octagonal dome surmounting the 
auditorium are eight mural paintings by 
John Holloway and John Vanderpoel. 
They are lighted through the foliage ar- 
rangement above. 

The theatre has a wide 
the semi-circular plan of the ancients. 
seating capacity is 1,075. 


auditorium on 
The 





The Bach Festival held at Eisenach on 
May 26, 27 and 28, was not quite the suc- 
cess artistically that had been anticipated, 


though some of the features were warmly 
praised. The choir of St. Thomas’s 
Church in Leipsic gave special pleasure. 


Besides the great master’s works, composi- 
tions by his were included in the 
scheme. 

Numerous contributions to the fund for 
buying and renovating the house where 
Bach was born and erecting, as well, a 
Bach museum have been received by the 
committee of the New Bach Society, from 
many countries. At the head of the list 
stands Kaiser Wilhelm with a donation of 
$2,000 


sons 
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A NEW SCHOOL FOR 
CINCINNATI COLLEGE 


Summer Musical Institution Will be 
Under New Direction—Noted 
Soloists for Concerts. 


CINCINNATI, June 10—The School of 
Music, an important feature of the great 
Summer School of the South, at Knoxville, 
Tenn., June 25 to August 2, will be under 
the direction of the College of Music of 
Cincinnati. The Summer school is under 
the general management of Prof. P. P. 
Claxton, of the University of Tennessee, 
and its guarantors are largely composed 
of the merchants of Knoxville. 

Three thousand students were in at- 
tendance last year. Some of the _ best- 
known educators of the North and South 
will be in attendance, and the musical at- 
tractions will include recitals by such well- 
known American artists as Maud Powell, 
Janet Spencer, Herbert Witherspoon and 
others of equal note. 


The School of Music will be under the 
personal direction of Adele Westfield, 
pianiste and teacher of the College of Mu- 
sic, and she will have as her associates 
Madge MacGregor, violiniste, who has 
been teaching the past season at the Con- 
servatory at Connersville, Ind., and Lucy 
Logan Desha, soprano, who was in charge 
of the voice department at the Central 
Female College, of Tuscaloosa, Ala., the 
past year, and who has been re-engaged 
for next year. Southern pupils complet- 
ing the course at the Summer school will 
be entitled to try for free scholarship ex- 
amination in the College of Music of Cin- 
cinnati. 





HONOR MR. HAUSRATH. 


Reception and Musical Program for Well- 
Known New York Musician. 


Some of the professional friends of 
Ralph Dayton WHausrath, of the New 
York College of Music, tendered a testi- 
monial reception and concert to him 
Thursday evening of last week at the Ma- 


sonic Temple, Washington and Tremont 
avenues, the Bronx. The program in- 
cluded Scottish songs by Flora Hardie, 
contralto soloist of the Reformed Colle- 
giate Church, and some of the best things 
in the répertoires of James D. Fitzgerald, 
the Irish baritone; Frank Minot Coffin, 
tenor of St. James’ Cathedral; William 
Evans, the Welsh baritone, and Mrs. Flor- 
ence M. Sanford, soprano. The _ instru- 
mental part of the program was given by 
Clarence Reynolds, organist of the Re- 
formed Collegiate Church; Angie Kuhl, 
of the Metropolitan Opera House, and the 
Burkholder trio: Robert Burkholder, vio- 
lin; Warren Luther Brigham, ’cello, and 
J. P. Dunn, piano. 





MME. GOLDIE’S VACATION. 


Picturesque Country of Southern Indiana 
Attracts New York Singer. 














The above illustration represents Mme. 
Beatrice Goldie, the well-known New 
York teacher and colorature soprano, en- 
joying her vacation period at her Summer 
home in southern Indiana. The little town 
is built on high rocks and is quite famous 
in that part of the country for its pictur- 
esque surroundings. Mme. Goldie’s fa- 
vorite pastimes are driving and walking. 





Elgar’s Reply to a Late Caller. 


When—so the story runs—Sir Edward 
Elgar was aroused from his slumbers, af 
ter midnight, in a New York hotel, by an 
irrepressible would-be interviewer, who 
had exclaimed, while knocking violently at 
the musician’s door, “I represent the 
‘Sun,’” the composer made reply: “Go 
and represent the moon; it is more suit- 
able at this hour of night.” 





E. A. Jahn Sings in Greenville. 


GREENVILLE, N. C., June 10.—E. A. Jahn, 
well known as one of the most success- 
ful singers who have gained an enviable 
reputation in New York, has just sung 
with signal success at the May Festival in 
this city, where many of the Cincinnati 
Orchestra musicians added not a little to 
the success of the festival. 


Futile Attempt to Revive Nicolai’s 
“Merry Wives of Windsor’ in London 


Nicolai’s “Merry Wives of Windsor” is 
still a popular opera in Germany, but 
elsewhere it has been shelved. Concerning 
recent attempts to revive it in England, 
the London “Times” says: 

The recent history of Nicolai’s “Lusti- 
gen Weiber von Windsor” in England is a 
strangely suggestive illustration of the 
ways of operatic management in this coun- 
try. The work has been accessible to the 
fashionable opera-goer ever since 1864, 
when it was given here in Italian, and to 
the man in the street ever since its suc- 
cessful run at the Adelphi Theatre in 
1878. 

On what proved to be the last night of 
the interesting but unfortunate German 
season of last Winter it was revived, ob- 
viously as a stop-gap, just as some English 
company might conceivably give the “Bo- 
hemian Girl” at the fag-end of a visit to 
Germany. There was not a large audi- 
ence for it, nor was there any sign that 
would encourage a wise manager to put it 
into the bills again. 

Nevertheless, within a few weeks it has 
been given by ‘both the companies that are 
most prominent in English opera, and now 
the Covent Garden authorities have 
brought it forward once more, as a relief 
to the storm and stress of the Nibelungen 


E. PRESSON MILLER PUPILS. 





Students of Well-Known Instructor En- 
tertain in New York Recital. 


The final musicale of this season was 
given at E. Presson Miller’s studio by his 
pupils on Wednesday evening, May 22. A 
very large audience applauded enthusias- 
tically the program, which was presented 
by H. Clark Barber, Alice Molitor, Lil- 
lian Annis Stone, Elsie V. Howitt, Frank 
S. Slater, Sara Virginia Moore, Made- 
leine Saxton, Mrs. Lylian Claussenius 
Pancoast, William D. Saunders, Lute M. 
Adams, Minnie Pierce, James McKinley, 
Marguerite Leverich, Helen Sikemeier 
Rumsey and Leta Dealy. 

At every musicale, Mr. Miller presents 
some new pupils, and on this occasion 
Miss Molitor, whose light soprano voice 
is well used for one so young; Miss Stone, 
who made a very pleasant impression with 
her numbers, and Mr. Slater, whose voice 
is a very promising baritone, made their 
débuts. Miss Howitt also made a first 
appearance and won her audience. 

Miss Saxton sang better on this occa 
sion than ever before and her voice 
showed great improvement. The surprise 
of the evening was the singing of the boy 
soprano, James — who displayed 


trilogy. Not only has it been given again, 
but it has been specially rehearsed (it was 
postponed in consequence of the need for 
further rehearsals), and has been pro- 
vided with pretty new scenery by Harry 
Brooke. 

This is, perhaps, the best thing about 
the revival, for a good deal of it will come 
in useful when the revival of the great 
masterpiece of Italian comic music shall 
take place, and “Falstaff” be replaced in 
the repertory of the theatre. 

Until that happy day it is difficult to see 
how the delicate susceptibilities of those 
subscribers which were shocked at the 
girth of Falstaff in the davs when Verdi’s 
great work was new, will put up with 
Nicolai’s any more than with Shakes- 
peare’s portrayal of the fat knight. 

It is, of course, not quite fair to com- 
pare the rather ponderous Teutonic fun of 
the older opera with the subtle wit and 
trenchant cynicism of Bioto’s libretto, or 
to sigh for the grace and originality of 
Verdi when Nicolai’s flimsy strains are 
sounding in the ear; but it is difficult to 
guess at the reasons which have induced 
the managers of the Covent Garden to re- 
vive the work, although it is, of course, 
well fitted for occasional performance to 
country audiences in the vernacular. There 
was not a large audience, but the reception 
of the work was favorable. 


some beautiful high tones and was en- 
thusiastically encored. Mr. Saunders is 
growing greatly in artistic Stature, and his 
beautiful voice is being well placed. Miss 
Leverich sang her numbers beautifully and 
was heard to much better advantage than 
before. She expects to spend the Sum- 
mer in Europe, studying with Mr. Miller’s 
maestro, Sbriglia, of Paris. Another very 
promising pupil is Miss Adams, who pos- 
sesses a beautiful mezzo-soprano and con- 
siderable temperament. She sang her num- 
bers charmingly. Miss Adams will give 
a concert at her home in the near future. 

Miss Dealy and Mrs. Pancoast are al- 
ways favorites at the recitals, and both 
sang with their accustomed style and fin- 
ish. Miss Moore did not do herself jus- 
tice in her first number, owing to extreme 
nervousness, but redeemed herself Dy sing- 
ing the second song very well. She is an 
earnest student and has had considerable 
experience as a singer. 

Mr. Barber possesses a fine bass voice 
and sings with an intelligent appreciation 
of his songs that promises well for the 
future. Miss Pierce has one of the finest 
coloratura voices heard at Mr. Miller’s 
studio and sang her numbers brilliantly. 

Mrs. Hall, whose name was not on the 
program, sang Del’ Acqua’s “Chanson 
Provencale” effectively. As Miss Dean, 
she has long been one of Mr. Miller’s best 
pupils and her voice is a very charming 
one. During the next season Mr. Milier 
expects to give more frequent musicales, 
and pupils are always given the oppor- 
tunity to appear as soon as far enough 
advanced. 
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Manager Albert B. Pattou Discusses 
“Drawing Power” of the Foreign Artist 


Albert B. Pattou, the progressive man- 
ager of musical artists, returned to New 
York last week from a _ successful trip 
through the East and Middle West, made 
in the interests of the various musicians 
he will represent during the coming sea- 
son. He is enthusiastic over the pros- 
pects for the coming musical season. 

Discussing the concert situation, Mr. 
Pattou said: 

“It seems that the country is to be fairly 
inundated with a flood of harmonies from 
the facile fingers of the numerous band of 
foreign pianists who will visit our shores 
next Winter. As these artists are invari- 
ably imported through the enterprise of 
certain progressive manufacturers of ‘con- 
cert grands,’ for the purpose of demon- 
strating to the American public the possi- 
bilities of their several instruments, it is 
reasonable to presume that they have al- 
ready won reputations before the more 
critical audiences of the Old World. 
Whatever may be said of the United 
States in its artistic judgments, it can 
never be asserted that our business men 
are lacking in commercial foresight and 
sound financial judgment. 

“It has doubtless occurred to many who 
are interested in matters musical that, in 
a country where there are thousands upon 
thousands of earnest students of the piano, 
it is a trifle strange our manufacturers 
should be compelled to seek artists in Eu- 
rope to exhibit the merits of their prod- 
ucts. But these gentlemen are not vi- 
sionary nor subject to illusions, They know 
the drawing power of an artist who is 
surrounded with the glamour of a trium- 
phal European tour. Even in the sordid 
realms of trade, the motto ‘Made in 
Paris’ is still a fetich among our wealth- 
iest people. How much more so in the 
shadowy realms of art! 

“While this is unquestionably true, there 
are reasons for the phenomena that lie 
far deeper than the whims and fancies of 
American concert-goers. These musical 
importations really do excel our own pi- 
anists in the perfection of their art. 

“The reasons are partly psychological 
and partly sociological. The parents of 
these European prodigies decide upon the 
careers of their offspring at a very tender 
age. This decision made, the youth is 


fairly chained to his instrument and com- 
pelled to practice every day for hours, 
before he is more than able to walk with 
confidence. Our parents are notoriously 
indulgent and, with practical Yankee ideas, 
regard a child’s general education as of 
far greater importance than his musical 
training. 

“They have not the heart to compel a 
child to forego the healthy exercise of the 
playground in order to practice five-finger 
exercises on the piano. And, between 
school and playtime, when is the youth to 
secure his musical education? That won- 
derful digital skill, known as _ technique, 
can only be acquired when the muscles are 
tender and pliable, and thus the American 
youngster has almost invariably passed the 
age when he can gain this delicate balance 
before he seriously takes up the study of 
his instrument. 

“By that time, also, he has learned to 
hide his deeper emotions, in fact to be 
rather ashamed of them, and so, even is 
possessed of the artistic temperament by 
nature, he has throttled it in its infancy 
and can never give it full play without 
suffering a painful and fatal attack of self- 
consciousness. 

“A notable example of these conditions 
is found in the person of Jan Sickesz, the 
Dutch pianist, who will tour this country 
next season. His biographer says: ‘At the 
age of eighteen he completed his studies 
with highest honors at the Royal Conser 
vatory in Amsterdam. He then played 
with orchestra and in recital in the princi- 
pal cities of Holland and Sweden.’ 

“While Sickesz is a gentleman of pol- 
ished manners and courtly address, num- 
bering among his relatives many of the 
nobility in his native land, he is singularly 
free from  conventionality, a child of 
nature, giving full rein to his abundant 
temperament and genuine emotions. This 
brings to his playing that subtle charm 
which always moves even the most phleg 
matic of his auditors and arouses the 
more xsthetic to a truly wonderful pitch 
of enthusiasm. For, be it said to the 
credit of our people, they are breaking 
away from the soul-quenching effects of 
Puritanism and learning that it is no dis 
grace to make public confession of the 
fact that they possess higher sentiments 
than those expressed by the dollar sign.” 








FREMSTAD ON “SALOME.” 


‘‘Mere Stupidity’? Caused Prejudice 
Against It, She Tells London Interviewer. 


Parts, June 8—Mme. Fremstad, the 
American singer, laughed, looked up, 
looked down and said nothing when a 
correspondent of a New York daily tried 
to get her to talk about the prejudice in 
America against Richard Strauss’s opera, 
“Salome.” 

“That’s mere stupidity,” said she. 

Mme. Fremstad much preferred to talk 
about and show the new frocks and things 
that go with them. Her husband looked 
on, with a nod of sympathy to the inter- 
viewer. 

“French audiences,” said Mme. Frem- 
stad, “I have found much more demonstra- 
tive than American. They are very quick 
to seize and appreciate the fine shades in 
one’s work. But, on the other hand, they 
are capricious, and it requires a more deli- 
cate and sure touch for an artist to han- 
dle them. They are not so loyal to a 
favorite as American or English audiences. 

“Strauss’s ‘Salome?’ The score bewil- 
dered me at first. The more I study it, 
the more I hear it, the more I am im- 
pressed with the beauty and power of the 
music. It is a great work.” 





The annual concert of the Millbrook, N. 
Y., Choral Society took place this evening 
in Thorne Memorial Hall, that city. Wal- 
ter L. Bogert, the conductor, presented 
Gade’s “Erl King’s Daughter,” Bruch’s 
“Fair Ellen” and several part songs. Inez 
Barbour, Edith Rodgers and Claude Cun- 


ningham were the soloists. 


CECIL JAMES’S SUMMER. 





Popular Tenor to Go to the Rockies After 
Month in Chautauqua. 














CECIL JAMES 
His Artistic Singing Has Won for Him Many 
More Admirers During the Past Season 


Cecil James, the popular young tenor, 
will again spend the month of July at 
Chautauqua, where the music department 
is one of the most attractive features of 
the Summer school. 


MUSICAL AMERICA 


Mr. James has had a very busy season, 
during which he has added to his laurels 
in many important engagements, includ- 
ing several of the larger festivals. The 
unusually pure, mellow timbre of his voice 
and his distinction of style have aroused 
enthusiasm everywhere he has appeared. 
At the close of his season in Chautauqua 
he will leave for a pleasure trip to the 
Rocky Mountains, to return to New York 
at the end of September to resume his 
concert work under Walter Anderson’s 
direction. 


TENOR’S NEW POSITION. 


Allan Cassidy Becomes Soloist of Church 
in New Rochelle. 
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ALLAN CASSIDY 
Tenor Soloist and Pupil of Dr. Franklin D. 


Lawson 


Allan Cassidy, one of Dr. Franklin D. 
Lawson’s accomplished pupils, who was 
tenor soloist of St. George’s Church in 
Brooklyn, for two years, and was invited 
to renew his contract, has become soloist 
of the First Presbyterian Church in New 
Rochelle, N. Y. He has received offers 
of three other positions this Spring. 





ATLANTA’S TRIBUTE 
TO BESSIE ABOTT 





Bessie Abott has just given the South- 
land opportunity to pass judgment on her 
merits as singer and artiste, and the 
answer has been decidedly flattering. She 
was one of the vocal “stars” at the May 
Festival just completed at Atlanta, Ga., 
under the competent direction of Dr. 
Lewis J. Brown, and evidently left im- 
pressions behind that are worth noting. 
At least the Atlanta “Journal” appeared 
to believe so, for in it’s issue of June Ist, 
it declared: 

“It was in “The Mad Scene’ from Doni- 
zetti’s ‘Lucia,’ however, that Bessie Abott 
reached the artistic top of the evening. 
There is nothing in poetry to which her 
singing may be compared unless it be the 
rarest of Shelley’s rare lines, his ‘Sky 
Lark,’ or, 

‘Music, when soft voices die, 
Vibrates in the memory.’ 

“With a technique that is all but per 
fectly fashioned she combines insight and 
the airiest tone-flights to be imagined. In 
the finale of ‘The Mad Scene’ two or three 
of her notes seemed falling from some 
star-world. They might have been heart- 
string echoes floating down from Israel.” 

The citizens of Ogdensburg, N. Y., are 
planning a monster ovation for Miss Abott 
at her recital appearance in that city on 
September 26. Several symphony socie- 
ties are urgently seeking her services, like- 
wise a number of Summer Chautauquas, 
while inquiries from everywhere indicate 
the complete and brilliant success of her 
forthcoming concert tour during October 
and November. 
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MUSIC TEACHERS 
MEET IN ST. PAUL 


Entertaining and Instructive Pro- 
gram of Lectures and 
Recitals. 


Sr. Paut, MINN., June 10.—The Minne- 
sota State Music Teachers’ Association as- 
sembled here last week and besides listen- 
ing to addresses and papers of great value, 
enjoyed a musical program of much in 
terest. 

During the meeting there were two or- 
gan recitals, six educational meetings, two 
concerts by State talent, an artist lecture 
recital by Emil Liebling, the pianist, an 
artist song recital by George Hamlin, the 
tenor, and a lecture on Folk-Songs by 
Lester Bartlett Jones, director of music in 
the University of Chicago. 

Round Table discussions ranged from 
“The Physiology of the Bow-Arm” to the 
psychology of the high hand, and the 
whole spirit of the meetings, to bring the 
teacher out of the humdrum of habitual 
life into the light of other human associ- 
ation, was admirably realized. 

The first meetitig was held Thursday 
morning, June 6, at 10 o'clock. It was 
opened by an organ recital by G. H. Fair 
clough of St. Paul. This was followed 
by an address of welcome by Mayor 
Smith, the president’s annual address and 
the reports of officers. The organ round 
table conducted by W. L. Vray of North- 
field took place at 11.30. Thursday after- 
noon the first concert by State talent was 
given. The program was rendered by St. 
Paul musicians—Jessica De Wolf,  so- 
prano; Mrs. Herman Scheffer, pianiste; 
Carl Venth, concertmeister of the St. Paul 
Symphony Orchestra, and Mrs. Frank 
Hoffman, accompaniste. An_ interesting 
number was a sonata for the violin and 
piano by Carl Venth, played by the ‘com 
poser and Mrs, Scheffer. At 4.30 a round 
table on string music was conducted by 
Heinrich Hoevel of Minneapolis. Thurs- 
day evening a reception was given to dele 
gates and visitors by the officers of the as- 
sociation, assisted by the Schubert Club 
and the St. Paul Commercial Club. 

On Friday afternoon was a concert de 
voted to the works of American com- 
posers, and given entirely by Minneapolis 
musicians—Ednah Hall, soprano; Gus- 
tavus Johnson and Maurice Eisner, pian- 
ists, and Scott B. Prowell, violinist. Mr. 
Eisner played Louis Campbell Tipton’s 
Sonata Heroica. Miss Hall sang groups 
of songs by American writers, including 
one by Gertrude Sans Souci of Minneap 
olis, Mr. Prowell played a group of violin 
numbers and Mr. Johnson played Mac- 
Dowell’s Sonata Tragica. Later there was 
a meeting of the public school music sec- 
tion, of which Elsie M. Shaw of St. Paul 
is chairman, and the lecture of Folk-Songs 
by Lester Bartlett Jones of the Chicago 
University. Friday evening Emil Liebling, 
the well-known Chicago pianist, gave a lec 
ture recital with a strikingly fine program. 

Saturday morning the annual business 
meeting was held and during the day sev 
eral round table meetings were conducted 
by musical specialists, ending with a teach 
ers’ general symposium conducted — by 
Clarance A. Marshall of Minneapolis, Sat- 
urday evening the sessions closed with a 
tenor recital by George Hamlin. 





MARION A MANAGER. 





Receives Permission From Henry W. 
Savage to Embark on New Career. 


George Marion writes from Paris that 
he has received permission from Henry 
W. Savage to embark on his long desired 
career as an independent producer of stage 
pieces after his return from abroad. His 
first contract will be to stage “The Merry 
Widow” for Mr. Savage, after which he 
will accept engagements for new produc- 
tions only. 
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ee What the Gossips Say « 





Carreno’s Début in Opera. 


An interesting anecdote is told of Ter- 
esa Carrefio’s unpremeditated début in 
grand opera early in her career as a pi- 
aniste. 

The now world-renowned artiste hap- 
pened to be playing in Edinburgh, where 


Mapleson was at the same time giving a 
season of Italian opera. It so happened 
that Mapleson’s soprano, who was billed 
to appear in “The Huguenots” on the 
Queen’s birthday, fell sick about a week 
beforehand, and Mapleson knew not where 
to lay his hands upon another soprano to 
take her place at such short notice. 

Mapleson was a man of many resources, 
and of great nerve. He had telegraphed 
far and wide for a prima donna, but with- 
out success. The performance was on 
Monday fight, and now it was Thursday. 

“Teresa,” @xclaimed Map!eson, sudden- 
ly, “I:.have an idea! You shall sing the 
role of the Queen in ‘Huguenots’ on Mon- 
day night.” 

“Me!” exclaimed Carrefio, in dismay, “I 
have never been upon the stage; I can- 
not sing; I do not know the part.” 

“Nonsense,” replied Mapleson, “you 
have all the qualifications. You have a 
beautiful voice, a delightful stage presence, 
youth, beauty, and musical genius. You 
are just the person.” 

Carrefio was at that time about fifteen 
years of age. She was to all appearances 
a full-grown woman, and possessed of 
great personal charm and beauty. ~ The 
idea appealed to her imagination and she 
decided to attempt the task thus offered 
her. She had four days in which to learn 
the part and she went at it with her usual 
enthusiasm, but not before she had ex- 
tracted a promise from Mapleson. She 

was soon to give a concert in London and 
she desired to make it so brilliant that it 
would be a sure success, even though the 
critics should find fault with her own part 
of it. 

“T will take the part on one condition,” 
she said to Mapleson; “you shall give me 
the singers I want for my London con- 
certs.” 

“Done,” 
them.” 

So she put in a request for Grisi, Mario, 
Tietjens, Lablache and one or two others 
of great popularity. As the days wore on, 
she feared lest her appearance might be a 
failure, so she assumed a name. 

Her success was brilliant, and some 
years later she made her regular début as 
a singer under the management of Max 


Strakosch. 


replied the colonel; “name 





Caruso’s Fight With a Rival. 


When Caruso was a child of ten he 
was sent to the Brongetti Institute, where 
he found an antagonistic spirit in a boy 
named Peter. As soon as it was discov- 
ered that Caruso had a good soprano voice 
he became a rival of Peter’s, for the latter 





had hitherto been considered the best 
singer in the school. 

At the end of the second year Caruso 
received a gold medal for his singing. His 
rival was so enraged at this that he at- 
tacked him viciously with his fists. What 
followed is best described in the great 
tenor’s own words: 

“IT returned his blows, and gave him 
better than he sent, and before we could 
be separated chianti flowed from Peter’s 
nose. It must have been a humorous scene, 
to see two little boys fighting viciously for 
the doubtful honor, each in his Sunday 
clothes®efore the assembled parents and 
faculty. However, sympathy seemed to 
be with Peter, for the head master, or 
Presidente, as we called him, reprimanded 
me severely before everbody. 

“T became greatly enraged then, and tore 
off my gold medal and threw it on the 
floor at his feet. Then my father came 
up and said he would take care of me. 
On arrival at home he gave me a spank- 
ing, and I vowed then and there I would 
sing no more in the institute. And I 
never did.” 





Patti on ‘‘Salome.’’ 


Adelina Patti does not like Strauss’s 
“Salome.” 

“What a part!” she exclaimed, after 
hearing it sung in Paris. “I would not 
sing it for anything. I put up a prayer 
in my box during the performance. I was 
so much terrified by the apparition of the 
head of St. John the Baptist. 

“T am a good Catholic, and nothing 
would have ever made me sing in a Bibli- 
cal play on the stage. Then Salome ought 
not to kiss St. John’s lips. 

“The Bible says it was her mother, 
Herodias, who asked for John’s head, not 
she, and that she gave it to Herodias. 
After hearing ‘Salome’ even those who 
don’t like Wagner will exalt him. 

“As for me, I adore Wagner. I have 
never sung his music on the stage. He 
did not compose for my voice as Verdi 
and Gounod did. But I love him all the 
same. I never met Wagner, because he 
refused to know me. 

“And the reason was that I refused to 
create the part of Kundry in ‘Parsifal.’ 
Wagner often heard me sing at Covent 
Garden, and told my __ brother-in-law, 
Maurice Strakosch, that he was writing 
the part of Kundry for me. But I thought 
there was a great deal of shrieking to do 
in the part and refused to sing it. 

“Wagner was furious and never would 
meet me. All of which has never pre 
vented me from lauding his music to the 
skies.” 





Saint-Saens and the Drummer. 


Camille Saint-Saéns tells a capital story 
that illustrates a peculiarity of French 
orchestras. 

He once directed a concert devoted to 
his works in Lille. During the four or 
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five rehearsals beforehand he noticed that 
none of the musicians attended all of them 
regularly and various excuses were of- 


fered for their absence. One had an en- 
gagement to play at a private ball, another 
had a theatre engagement that was more 
lucrative than the rehearsal, and so on. 

The: full number of players, however, 
was always present. The drummer who was 
the only one who was faithful to the last. 
Saint-Saéns, recognizing this, went to him 
after the public rehearsal, shook hands 
with him and thanked him for his punc- 
tuality and endurance. 

“Oh, don’t mention it, sir,” was the re- 
ply. “I was glad to do it; but a friend 
is going to take my place at the concert 
—I have a ball!” 


THE J. W. CHORAL SOCIETY. 








Philadelphia Chorus Sings Gaul’s ‘‘Joan 
of Arc’’ Before Large Audience. 


PHILADELPHIA, June 10—The J. W. 
Choral Society, a musical organization 
composed of employees of the John 
x Wanamaker store here, gave a perform- 
‘ance of Gaul’s dramatic cantata “Joan of 
Arc,” at the Grand Opera House, North 
Broad street, Tuesday evening, before a 
large audience. The chorus numbered 
eighty voices and the soloists were Mrs. 
Emma F. Rihl as Joan of Arc; Nicholas 
Douty as Philip, her lover; and George 
Russell Strauss in the double role of 
Robert de Baudricourt, provost, and Jean 
de Novelonpont, a man-at-arms. Mrs. W. E. 
Kimball, a well-known music teacher 
of this city, who has had the train- 
ing of the chorus, conducted the perform- 
ance. The cantata nowhere rises to any 
great dramatic heights either as a narra- 
tive, or musically, and therefore does not 
present any great opportunities for either 
soloists or chorus. The chorus, however, 
did well in: the widelv differing numbers. 
“Hail to the Beautiful Morning of May,” 
“On! to the Battle, On!” and the “Ave 
Maria,” and also in the women’s choruses. 

The trios and duets with which the 
cantata abounds were also artistically 
given and the whole performance gave 
great enjoyment to the audience, judging 
by the liberal applause given. Preceding 
the cantata a miscellaneous program was 
rendered. An obligato for two violins. 
by Elgar, was given by Mr. Snyder and 
Mr. Stoll; songs, “King Charles,” White, 
and “The Pretty Creature,” Wilson, bv 
Mr. Strauss; songs, “Star of My Heart,” 
Denze, and “The Birthday,” Cowen, by 
Mr. Doutv: a duet, “Passage Birds Fare- 
well.” Hildach, by Mrs. Rihl and Mrs. 
Wallach: and Verdi’s “Belle Figlia Dell’ 
Armore,” by Mrs. Rihl, Mrs. Wallach, Mr. 
Douty and Mr. Strauss. Henry A. Gruh- 
ler was an efficient accompanist. 


A. H. E. 





Agnes Gardner Eyre Sails. 

Agnes Gardner Eyre, the pianiste. sailed 
for London last week. She goes to fill an 
important European engagement, and will 
return next October to begin her Ameri- 
can tour under the direction of J. E. 
Francke. Dr. Frank Damrosch has invited 
her to resume her work as instructor at 
the Institute of Musical Art. 


Ed. ARCHAMBAULT 


PIANO AND MUSIC DEALER 





OPERA IN YIDDISH 
SUNG IN ST. LOUIS 


Prager-Juvelier Company Crowds Cen- 
tury Theatre with Audiences to 
Hear Fine Repertoire. 


St. Lovrs, Mo., June 10.—For the first 
time Jewish theatre-goers of St. Louis 
had an opportunity last week of seeing 
Yiddish opera in this city and at each 
performance a gratifyingly large audience 
attended. The opening opera was the 
“Rabbi's Daughter,” by Sigmund Fineman, 
and it was rendered by the Prager-Juvelier 
Company. Numerous other Jewish operas 
were given, the company’s répertoire be- 
ing a large one. 


Mme. Prager in leading parts played 
and sang well. She has a beautiful and 
clear soprano. Her singing is full of vital- 
ity and emotion and she manages her 
voice well. It is a powerful voice, too. 
She had to respond to many encores. 

Mr. Juvelier won much applause. He 
has not sung before in this part of the 
country and the cordial reception given 
him by large audiences made him en- 
thusiastic and he used his enthusiasm in 
his work. One can easily see that he can 
well take care of bigger réles than that he 
played. 

Mme. Gold acts and sings beautifully. 
She has a good contralto voice and she 
uses it to fine advantage, and Mr. Kasten 
and Mme. Wilensky, who took comedy 
parts, must also be mentioned on account 
of their good work. They succeeded in 
— outbursts of laughter continu- 
ously. 


DR. JORDAN’S SEASON. 


Providence, R. I., Conductor Has Pro- 
duced Notable List of Works. 


Provinence, R. I., June 10—The follow- 
ing list’ of concerts and works produced 
under the direction of Dr. Jules Jordan 
of Providence shows that he has been 
busy. 

At the Arion concerts in Providence 
were sung Elgar’s “King Olaf,” “The Mes- 
siah,” and at the third concert a miscel- 
laneous program of the newest part songs, 
then Mendelssohn’s “Elijah,” and for a 
closing concert a new Mass in F, one of 
his own compositions, and a miscellaneous 
second part. In church he _ produced 
Maunder’s “Pardon, Penitence and Peace,” 
Stainer’s “Crucifixion” and  Bullard’s 
“Resurrection.” 

At Peace Dale, R. I, with the Narra- 
gansett Choral Society, were sung Bruch’s 
“Cross of Fire,” “The Messiah,” Hadley’s 
“In Music’s Praise,” and Coleridge-Tay- 
lor’s “Hiawatha’s Wedding Feast.” At 
Mansfield, Mass., his Mass in F, and at 
the second concert Hayden’s “Spring.” 
This work was also given by the Y. W. C. 
A. class in Providence. 

Besides these the opera of “Martha” was 
given under his direction and by his pu- 
pils in the Providence Opera House, six 
performances to excellent business. 











SPECIALTY : 
FRENCH MUSIC 


E, 312.314 St ‘St. Catherine 
NTREAL CANADA 





THE ITALIAN PIANIST 


ADDRESS 


GA | 2 er AND RECITALS 
O ( ! 
L : Studio, 11 Hast 68th Street, 


NEW YORK, N. Y. 


B.Y. CORNELL vocat inattiction 


Six Weeks Summer Schoo) at Guilford, Conn., July 8to Aug.15 503 Carnegie Hall, NEW YORK 


Send for Mlustrative Circular. 


Phone 1350 Columbus. 





G. MAGNUS SCHUTZ Basso-Baritone 


(VOCAL INSTRUCTION) 
Management A. B. Pattou 26 East 23rd St. 


Empire. ‘Women’s 
40 PLAYERS 


RITA MARIO, Conductor. 
Now Booking for 1907 and 1908. 


The 


Orchestra of Boston, 


Studio No. 2, 26 E. 23d St. 
New York City 





Mass. 
& SOLOISTS 
LOUISE ARNOLD KENYON, Soprano 


Management, Geo. W. Smith, 14 Music Hal! Building, Boston, Mass. 


‘This organization stands unchallenged as the premier Women’s Orchestra of the world.”—Florida Times- Union 








(ROTTSCHALK | YRIC QCHOOL . 


VOOAL ART FROM ELEMENTARY 
TRAINING TO CONCERT, ORATORIO 
OPERATIO WORK 
RS.L.G.GOTTSCHALK, Assistant 
PIANO, THEORY and DRAMATIC DEPARTMENTS 
KIMBALL HALL, CHICAGO 


OLGA SAMAROFF Pianist 








SEASON 1907-1908 November to March 





In America from 





Soloist 1906-1907— Boston Symphony Orchestra, N. Y. Philharmonics, Thomas Chicago Orchestra. Phila- 
delphia Orchestra, Pittsburg Orchestra, St. Paul Orchestra, Rochester Orchestra, Boston Symphony 


Quartet, St. Louis Choral Symphony. 


STEINWAY PIANO USED 


Worcester, Springfield, Syracuse, Richmond Music Festivals 


Management C. A. ELLIS, 


50 State St., Boston, Mass. 


a Cw he 








June 15, 1907 


MUSICAL AMERICA 








THE GERMAN CAPITAL’S CELEBRATED PHILHARMONIC ORCHESTRA 





The Berlin Philharmonic Orchestra be- 
gan its annual Summer season at Schev- 
eringen, the popular Dutch resort, on 
June 1, when Dr. Ernst Kunwald, former- 
ly of Frankfort-on-Main, the recently ap- 
pointed successor to August Scharrer, en- 
tered upon his engagement as conductor. 

This . organization, which celebrated its 
twenty-fifth anniversary on May 1, ranks 
to-day in the forefront of the symphony 
orchestras, and considering the long Ber- 
lin season and the regular Summer en- 


gagement at Scheveningen, with but a 
short pause between, there is probably no 
more hard-working a band of musicians 


anywhere. The regular Winter schedule 
provides for three popular-priced concerts 
in the large hall of the Philharmonic, a 
mixed program of excerpts on Sunday 
evening, symphony programs on Tuesday 
and Wednesday. A special course of ten 
fortnightly subscription concerts con 
ducted by Arthur Nikisch extends from 
October till May. The concerts are held 
Monday evenings, the public rehearsals 
on Sunday forenoons. A_ similar, but 
shorter, series is given in Hamburg also. 
Numerous special engagements to assist 
concert pianists, violinists and others 
leave scarcely a free evening in the week 
for the orchestra. 

In March, 1882, fifty-four members of 
the Benjamin Bilse Orchestra seceded as 











FROM BEYOND THE SEAS | 





A new opera, “La Catalane,” based on 
a Spanish drama by Guimera, the music 
by Fernand Le Borne, was recently pro- 
duced at the Grand Opera in Paris, but 
with only moderate success. 

x * * 


A purely Norwegian opera, “Sjormands- 
bruden” (“The Sailor’s Bride”), has just 
been produced in Christiania. A young 
Norwegian named Alpestrand wrote both 
words and music, the story being patriot- 
ic in character. There was much enthus- 
iasm and the work seems destined to have 
a long run, despite the inadequacy of 
the cast. 

* * * 

A Johann Strauss festival is being 
planned for the Autumn in Vienna, for the 
furtherance of the movement to erect a 
monument to the memory of the cele 
brated composer. 


i 
Hungary has brought forth another 
musical prodigy. His name is Kalman 


Rév; like his young compatriot, Franz von 





Vecsey, he is a fiddler, and, like him again, 
he is being “sponsored” by Professor Hu 
bay, who, struck not a little by the boy’s 
gifts, has taken charge of his musical 
training. Kalman Rév, whose father is said 
to have been an innkeeper, has seen but eight 
Summers, and in his fourth year he 
“played on a stringed instrument made out 
of Indian corn.” A toy violin then be- 
came his possession, and “the delight of 
the boy was extraordinary.” Greater still 
his joy when an old gipsy gave him a real 
violin, and as for the gipsy, he was so 
amazed by the effects produced by the 
lad that he wanted to “spirit him away.” 
Fate, seemingly, has saved little Rév from 
the life of a Romany. 
* * * 


Karlsruhe heard Richard Strauss’s opera 
“Feuersnot” for the first time the other 
day. 

* * * 


Charlotte Huhn, of the Dresden Opera, 
who ranks as one of the best contraltos 
on the German stage, recently appeared 





a protest against a reduction of salary, and 
undertook to give concerts on their own 


account as a separate organization. The 
plan was not a success financially, and the 
little band of ardent musicians had a 
rather disheartening career until the Win- 
ter of 1887-8, when Hermann Wolff, the 
well-known impresario, engaged Hans von 
Bulow to conduct it in a series of “Grand 
Philharmonic Concerts.” The great peda- 
gogue remained at its head until the 
Spring of 1893, when, owing to ill-health, 
he resigned. The orchestra still reveres 
his traditions as those of its greatest in 
structor. After his withdrawal, many 
noted conductors were tried in his place, 
Hans Richter, Raphael Mazskowsky, Felix 
Mottl, Hermann Levy, Ernst von Schuch, 


with great success in two of her best 
roles, Ortrud and Azucena, in Cologne. 
ee 


A Bielefeld performance of Liszt’s ora- 
torio “Christus” made a profound impres- 
sion. The _ assisting soloists were the 
members of the Berlin Vocal Quartet, 
Jeannette Grumbacher-deJong, Therese 
Schnabel-Behr, Paul Reiners and Arthur 
von Eweyk, the American baritone. 

* * * 

Among the artists that are to partici 
pate in the forty-third annual German 
Torkiinstlerfest, to be held in Dresden 
from June 29 to July 2, are Erika Wede- 
kind, Irene von Chavanne, Carl Burrian, 
Carl Perron and Carl Scheidemantel, 
Friederich Plaschke and Georg Grosch, of 
the Dresden Opera and Ludwig Hess, of 
Berlin. 

‘28 

The director of the Theatre de la Mon 
naie, Brussels, has made an unsuccessful 
effort to secure Dr. Felix Mottl as con 
ductor for the first French production of 
“Parsifal,” to be given in the Belgian cap 
ital in 1913, on the hundredth anniversary 
of Wagner’s birth. Mottl, in refusing the 
offer, remarked that so long as “Parsifal” 
continued to be given in Bayreuth he could 
not conduct a performance of the work 
anywhere else. 


Richard Strauss, but it remained for Ar- 
thur Nikisch to win back the public that 
had supported the Bulow concerts. Since 
1895 he has conducted it on extended con- 
cert tours, besides in the Berlin and Ham- 
burg subscription concerts. 

Many well-known concert artists belong, 
or have belonged, to the Philharmonic. 
The concertmaster is Anton Witek, who 
has held the position for many years; the 
first ‘cellist is Joseph Malkin, who suc- 
ceeded Anton Hekking. These and other 
members frequently appear as soloists at 
the popular concerts. 

In the accompanying reproduction of 
a photograph, taken at the time of the re- 
cent jubilee, August Scharrer, the retiring 
conductor, stands at the desk. 


NO FANCY PRICES. 


London Refuses Salaries for Opera Stars 
Paid in New York. 


Lonpon, June 8—The management of 
Covent Garden Opera House will not pay 
the fancy prices that the big operatic stars 
receive in New York, but nevertheless the 
fees paid to luminaries of the first magni 
tude in London are sufficiently heavy. 

This season Caruso is receiving $1,200 a 
night and Melba $900 a night. Naturally, 
the rank and file of the artists do not get 
anything approaching these fees, and there 
are only two or three others, like Mme. 
Ternina and Mme. Destinn, who get more 
than $500 a night. 





Lilli Lehmann saved a performance of 
“Tristan und Isolde” at the Royal Opera 
in Vienna on Whitsunday. After the sec 
ond act Fraulein von Mildenburg, the 
Isolde, suddenly became ill and the opera 
could not have been finished had not Frau 
Lehmann, who happened to be sitting in 
the parquet, stepped into the breach with 
out a moment’s hesitation and sung the 
last act. It is said that no announcement 
of the change being made, a large part of 
the audience did not notice it at all. 
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WEEK OF MUSIC AT NORFOLK SINGERS 


NATIONAL CAPITAL 


Sydney Lloyd Wrightson Plans 
Special Program for 
Exposition. 


WasuincTon, D. C., June 11.—Sydney 
Lloyd Wrightson left for Jamestown on 
Friday to take charge of the program for 
the celebration of District day. Not only 
will he take charge of the program, which 
promises to be a good one, but he will 
sing himself, and will be assisted by Ger- 
trude Reuter. 

S. M. Fabian has been engaged for a 
week’s recital at Jamestown from June 
17 to June 22, inclusive. On June 21 he 
will give a complete recital in the audi- 
torium. Mr. Fabian is one of the faculty 
of the Washington College of Music. 

Mary A. Cryder, who is connected with 
the enterprise of having Mr. Hammerstein 
build a National Opera House in Wash- 
ington, will have charge of the Washing- 
ton Concerts of the Philadelphia Orches- 
tra next year and announces the dates as 
follows: Tuesday afternoons, November 
19,, December 17, 1907, and January 14, 
February 4, and February 25, 1908. The 
concerts will be given in the National 
Theatre. 

Mrs. Josef Kasper sailed for Europe 
Saturday. She will travel on the continent 
until September. Mrs. Kasper is one .of 
Washington’s well-established vocal teach 
ers, being teacher of that branch in many 
of the seminaries here. Her husband, 
Prof. Josef Kasper, has a violin school. 

Harry Wheaton Howard, organist of 
the Immaculate Conception Church, also 
a noted teacher of Washington, will sail 
for Europe June 22, for Naples. The 
proposed tour will include a trip through 
Switzerland and Germany, a visit being 
made to Berlin, where Prof. Howard 
spent a number of years completing his 
musical education, and the British Isles. 
He will return home in September. 

Mr. and Mrs. Thomas Evans Greene, 
vocal. teachers of Washington, left last 
week for New York, where Mr. Greene is 
engaged to sing in opera a few weeks 
this Summer. Mr. Greene sang at the re- 
cent festival at Atlanta. 

Sydney Lloyd Wrightson furnished the 
music at the baccalaureate exercises of 
the George Washington University, which 
consisted of a quartet composed of Ger- 
trude Reuter, soprano; Flora Bernheimer, 
contralto; Richard T. Backing, tenor, and 
Sydney Lloyd Wrightson, bass. Mr. 
Wrightson also sang “By the Waters of 
Babylon,” by Howell. W. H. 
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GIVE “REDEMPTION’ 


Litchfield Co. Choral Union in 
Brilliant Performance of 
Great Oratorio. 


NorroLtK, Conn., June 10.—The Litch- 
field County Choral Union, now in its 
eighth year, opened its recent annual fes- 
tival at Norfolk with a performance of 
Gounod’s “Redemption.” The music shed 
was full of people and the picture was 
brilliant and impressive. 

Mr. Gogorza, with his wealth of voice 
and vivid imagination, made perhaps all 
that was possible of his bits of recitative. 
in the character of Jesus. So, too, Mme. 
Eames and Mme. Homer had so little ‘to 
do that seemed vitally related to the 
story that expressions of regret. heard as 
to the enjoyment hoped for from the solo- 
ists seemed to have justification. - But the 
performance as a whole rose to great 
heights. It was a masterly interpretation, 
thought out strongly and then vivified 
with rare imagination and feeling. Hard 
and heavy things were demanded of both 
chorus and orchestra, and Mr. Paine got 
great returns, unflinchingly given. 

The chorus impressed by its fine quality 
and cleverly managed reserve force, so 
that it added brilliance to brilliance as the 
tremendous climaxes were piled up with 
thrilling effect. On the part of the chorus 
it was a singularly subjective rendition 
and the great powerful orchestra gave 


splendid support. The organ could not 
cope with so large a chorus, and at times 
evidently was not heard well by the sing 
ers. 

There are now enrolled as the Litch 


. field County Choral Union, five societies. 


numbering in all 716 active members. The 
chorus in the “Redemption” numbered 325 
singers, and was selected from four of 
these societies. It is sinderstood that next 
year selection will be made from all the 
societies when “The Damnation of Faust,” 
by Berlioz, will be given. 

The symphony concert, as the closing 
concert of the festival, was conducted by 
Dr. Arthur Mees of New York. Tschai- 
kowsky’s Sixth Symphony and_ other 


works by Wagner, Weber, Salo and Mas 
senet were given, and vocal numbers were 
rendered by 
Homer. 


Mme. Eames and Mme. 
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THE LATE W. C. E. SEEBOECK 


W. C. E. Seeboeck, the pianist, whose 
death was briefly noted in last week’s Mu- 
stcAL America, had for years held a high 
place in Western musical circles, and was 
a leader among Chicago musicians. 

He was a teacher of fine attainments, 


but his ambition lay in the creative field 
of compositions. His industry and genius 
accumulated to his credit nearly 300 
works. He wrote comic and romantic 
operas and many important works for the 
orchestra, notably a concerto which was 
presented at the Auditorium by the Chi- 
cago Orchestra, under the late Theodore 
Thomas. 

Three years ago Mr. Seeboeck traveled 
nearly 20,000 miles giving concerts with 
George Hamlin, and at the same time kept 
his educational alliances in Chicago. 

“Composing is a joy,” Mr. Seeboeck 
often said, “but its results are not un- 
mixed with disappointments and the finan- 
cial gains are not so joyous. Yet think 
of the immense profits we hear of com- 
ing to makers of popular songs!” 


5 W. 38th St. 
New York 
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Robert B. Hall. 


Professor Robert B. Hall of Waterville, 
one of Maine’s foremost bandmasters and 
a well-known composer of band and or- 
chestra music, died Saturday afternoon 
in Portland. For more than thirty years 
he was prominent in band circles. Whe: 
he was sixteen years of age he attracted 
considerable attention by his cornet play 
ing, and it was in the eighties that h 
composed his first march. Since then he 
had written seventy-five marches, many 
of them having been taken by famous 
bands in European countries. 

Professor Hall was born in Bowdoin 
ham, June 30, 1858. When he was sixtee: 
he took up the cornet and taught himsel/ 
for two years, at the end of which ‘tim 
he went to Lewiston and studied with 
Newall Perkins for a year. Until he was 
twenty years of age he played the solo 
cornet in the Richmond Band and was 
the leader of that organization most of 
the time. He went to Boston in the 
Spring of 1882 and played solo cornet on 
the Boston Cadet Band. In 1883 he went 
to Bangor, where he remained eight years 
He began writing marches in 1884. H: 
went to Waterville in 1890 and organized 
the Waterville Military Band. At that 
time he was a member of Dinsmore’s Or 
chestra, but in 1806 he organized Hall’s 
Orchestra. 





Arthur Ingham. 


Arthur Ingham. a prominent organist 
in Toronto, Canada, died suddenly in the 
General Hosnital in that. city on June 3, 
in his forty-fourth year. He was the or 
ganist and choirmaster of Central Metho 
dist Church at the time-of his death. 





BALTIMORE PUPILS SING. 


Students of H. M. Smith Give an Enjoy- 
able Song Recital. 


BALTIMORE, June 10.—One of the most 
interesting of the season’s pupils’ recitals 
was that given Friday evening, in Hepta 
sophs’ Hall by the students of Harry 
Montandon Smith, director and basso of 
the First English Lutheran Choir of this 
city. 

The program included choruses, basso 
solos, mezzo-soprano solos, part songs, so 
prano solos, baritone solos and duets, cov 
ering a_ wide range of compositions 
Among those who contributed to the suc 
cess of the recital were Stanley G. Erd 
man, Edith M. Burton, Louise W. Treide 
H. Lytton Varian, Hazel E. Bennett. Rob 
ert Thomas, Elizabeth W. Jimison, Louise 
E. Wevforth. W. W. Sheppard. Ruby E 
Natwick, Edith M. Bennett, Mrs. Alice 
Ginn Sherbert and Marie R. Smith. 
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PHILADELPHIA BASSO 
A LONDON FAVORITE 


Horatio Connell Gains Enviable Position 
in the Professional Ranks in 
England. 


Lonpon, June 6.—One of the most ac- 
complished and popular artists now before 
the English public is Horatio Connell, 
the young American basso, who, in addi- 
tion to filling numerous concert engage- 
ments, has sung during the past season at 
musicales at the homes of the Countess of 
Warwick, Lord Walter Gordon-Lennox, 
Lady Speyer and Ambassador and Mrs. 
Whitelaw Reid. 





HORATIO CONNELL 


He Was a Pupil of the Late Prof, Stock- 
hausen and Has Had Noteworthy 
Success 


Mr. Connell, who is a native of Phila- 
delphia, went to Frankfort-on-Main in 
1901 to study under Julius Stockhausen, 
acting on the advice of Mme. Gadski, who 
heard him sing in Philadelphia. He re- 
mained for four years with Stockhausen, 
studying oratorio and Lieder, and made 
such rapid progress that the eminent Ger- 
man voice specialist took particular in- 
terest and pleasure in his work. Since 
coming to England he has sung in all 
the principal concerts and oratorio per- 
formances in London, the provinces and 
Ireland, with remarkable success. Last 
year he sang at Covent Garden. in 
“Die Meistersinger” and “Madama Butter- 
fly,” and he was also a member of Ernest 
Van Dyck’s company at Covent Garden in 
the Winter. 

The high esteem in which this young 
artist is held by the London critics and 
public was attested by the enthusiastic 
reception he met with at his recital] in 
Aeolian Hall last month and the high 
praise unanimously accorded him by the 
press. His reception in Berlin a short 
time before was equally cordial. On June 
20 he will be heard again at Aeolian Hall, 
sharing the program with Julius du Mont. 





Henry W. Savage’s Trip. 

Henry W. Savage is enjoying an ex- 
tended vacation abroad that began with a 
voyage to Spain and Italy early in March. 
Since then he has visited Sicily, Greece, 
Persia, Turkey, Hungary, Austria, Italy, 
Germany, France, Scotland and England. 
He is combining business with pleasure 
and will have important announcements 
to make concerning his plans for the com- 
ing season on his return the last of this 
month. During the remainder of the Sum- 
mer, he will divide his time between his 
steam yacht “Majorie” and the Savage 
“Play Factory” in New York, where work 
on “The Merry Widow” and his other 
new productions is now under way. 
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MUCH GOOD MUSIC 
GIVEN IN MEXICO 


Numerous Concerts by Artists 


Over Whose Work Music 
Critics Enthuse. 


Mexico, June 10.—The recent concerts 
given by Aria Maria Charles have been 
enthusiastically praised by the best critics 
and cultured audiences of the metropolis. 
“Mexico Musical,” which appears in Span- 
ish an@*English, says that Miss Charles is 
without doubt one of the country’s most 
gifted pianists and continues speaking of 
one of her performances: “The classical 
program was composed of Schumann’s 
twelve symphonic studies. How shall we 
find words to describe her inimitable man 
ner of playing them? What phrasing, 
what delicacy, what vigor, what variety of 
tone color, what elegance of style, what 
purity, what tenderness, and what tech- 
nique! Listening to those grand effects 
of the pianoforte, one cannot but marvel 
at her exceptional interpretation; the be- 
witched fingers of the divine ‘virtuosa’ 
dominated the pianissimo to its final shad 
ings, until it seemed a silken harp with 
crystal strings subtilely vibrant under the 
light touch of an angel, now a crescendo, 
as a wind murmuring in the leaves far 
away, and, approaching nearer and nearer, 
increasing in volume until it culminates in 
the thunders of a mighty tempest. 

“To be a pianiste it is necessary to run 
this gamut vast and formidable, which 1s 
only reserved for artists of the Charles 
type.” 

The concert arranged by the benevolent 
people of Tacuba for the benefit of the 
Guerrero earthquake sufferers, was given 
in the elegant Casino Theatre in Popotla. 

Special praise should be given Margarita 
Sanchez Armas, pupil of Maura Alfaro de 
Garrido, who sang Ardita’s “Paula.” Her 
phrasing was perfect, her voice being ex 
quisitely sweet and clear in the high notes. 

Jacobo Garcia Sagredo is well known 
among amateur violinists, and the ovation 
he received was a tribute of praise to his 
uncommon musical attainments, and Carlos 
R. Fuentes possesses a splendid baritone 
voice whose sympathetic tones touched the 
hearts of his listeners. ait 

Pedro Luis Ogazon, the pianist, has_re- 
cently given a very successful series of 
concerts. Mr. Ogazon can be truly classed 
among the foremost artists and is com- 
pared with Villasefior as one of the first 
pianists of Mexico. 

His concerts were splendidly sustained 
with clear and perfect execution and with 
such artistic interpretation that the public 
gave enthusiastic ovations for the eminent 
artist. 





Dora de Fillippe Sails. 

Dora de Fillippe, one of the five prima 
donnas who sang the rdle of “Madame 
Butterfly” in the Savage English Grand 
Opera Company the past season, was 
signed for the coming season before she 
sailed for Europe last week. Miss_Fil- 
lippe is a niece of the Rev. S. Phillips, 
of Peterborough Cathedral, and also of 
Stephen Phillips, the poet, whose “Herod 
is to be produced by Beerbohm Tree. 





The third and fourth of Boris L. Gana- 
pol’s students’ recitals took place recently 
in Detroit, Mich. Vesta Lockard Formaz, 
contralto; Joseph N. Krolik, basso can- 
tante, Letta Robinson. soprano, and Wil- 
liam Hatton Moore, baritone, were pre 
sented in interesting programs. 





Mme. Dové Boetti, the well-known Chi- 
cago teacher, announces a recital by her 
pupils in Handel Hall, Chicago, Thurs- 
day, June 20. 
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T. ARTHUR RUSSELL’S 
SUCCESS IN LONDON 


Young American Impresario Enjoys Well- 
Deserved Popularity in the 
English Metropolis. 


Lonpon, June 6—T. Arthur Russell, 
who has established himself as one of 
the most prominent impresarii in the Eng- 
lish metropolis, is a young American of 
whom his countrymen can well be proud. 

Mr. Russell, who hails from St. Louis, 
came to London seventeen years ago and 
is now only thirty-one years of age. The 
majority of the American artists that 
come here place their business in his 
hands; in fact, he has quite an American 
colony around him. His tact, energetic 








T. ARTHUR RUSSELL 


This Well-Known London Impresario is a 
Native of St. Louis, Mo. 


methods and business integrity make him 
popular with all with whom he comes in 
contact. 

Last year Mr. Russell toured Fritz 
Kreisler, the celebrated violinist, and 
among the other distinguished artists with 
whom he is associated may be mentioned 
the brilliant young American, Francis 
Macmillen, who is now concertizing again 
in London. 


THE VIENNESE IDEA. 


Visiting Chorister Was Impressed by 
Mayor’s Lack of Formality. 

A member of the Vienna Male Choir, 
which recently visited this country, writ- 
ing to a home paper, says: “We had all 
heard of American simplicity and the ab- 
sence of ceremony, but we dwellers in 


the Old World cling so tenaciously to 
pomp and display in connection with offi- 
cial ceremony that we can form no idea 
of a high functionary without decorations. 
Our mayors wear citizens’ garb, it is true, 
but usually with some decorations, and 
never appear officially without the golden 
chain. No such thing in America; there 
it is the man and not the coat. Mayor 
McClellan, with his hands in his trousers 
pockets, made a few steps forward, ex 
changed some words with a couple of pho 
tographers, and then, with the aid of a 
policeman, who cleared a space for him, 
advanced to the place where our president 
was presented. He looked bored while 
Schneiderhan addressed him, but when he 
made reply he captivated all. A new man 
stood before us—a forceful, eloquent, 
magnetic speaker.” 

The same writer was less enthusiastic 
about the trip to Coney Island, “where,” 
he says, “a mob took possession of the 
stage where we were to sing. They could 
not be induced to vacate the place, and 
even white coated waiters disputed the 
right which we hoped to enjoy for a few 
minutes.” 








OLD VIKING MUSIC 
PLAYED FOR KING 


Guests of the Monarch Haakon 
Hear Ancient Melodies 
Performed. 


CHRISTIANIA, June 8.—Royal guests of 
King Haakon were moved to tears during 
an entertainment at the palace, when the 
ancient music of the Vikings was played 
to them by an aged minstrel. The’ occa 
sion was a state banquet in honor of the 
King and Queen of Denmark, the parents 
of King Haakon, who were visiting Nor 
way. 

Strange, forgotten melodies were played 
on the “langleik,” the crude guitar of the 
Norsemen, by old Halden, wh. is a direct 
descendant of King Harald Haarfagre 
(“of the beautiful hair’).- Halden, who 
is eighty years old, with long snowy hair 
and beard, lives in the ancient fashion in 
a cave in Telemarken Province, and until 
he came to Christiania at the King’s com- 
mand, he had never left his native vil- 
lage. 

His instrument, a rough, wooden, box 
like thing, with coarse strings, is 300 years 
old. At his touch it produced the wild 
melodies of the Vikings’ songs of love and 
war handed down from generation to gen 
eration. The effect was to bring tears to 
the eyes of many among the 350 guests 
who heard the weird music. 

King Frederick of Denmark was partic- 
ularly struck bv the old man’s music, and 
promptly invited him to be his guest at 
Copenhagen. Halden accepted the royal 
invitation with a dignity worthy of the de 
scendant of kings. 


TO MOVE HAYDN’S BONES. 


Vienna Will Provide ‘‘Grave of Honor’’ 
for Great Composer. 

VieNNA, June 8—Affer resting for 
nearly ninety years at Eisenstadt, in Hun- 
gary, the bones of Joseph Haydn are to be 
brought to Vienna and re-interred in a 
“Grave of Honor” in the great Central 


Cemetery, in close proximity to the monu- 
ments erected to Beethoven, Mozart, 
Schubert and other great composers. The 
municipality of Vienna has undertaken 
this task and will defray the cost. 
Haydn died in Vienna in 1809, and was 
buried in one of the small district ceme- 
teries. The spot was marked by a plain 
stone bearing only his name and the words 
“Non omnis moriar.” Eleven years after- 
ward the head of the noble family of Es- 
terhazy caused the remains to be removed 
to his beautiful estate at Eisenstadt, where 
Haydn had lived for thirty years as con- 
ductor of the prince’s private orchestra. 
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Florence Buck, who has been studying 
voice in New York since the first of the 
year, is now visiting in Toledo, O. 

* * x 

N. J. Corey, the well-known Detroit 
musician, lectured on the origin and de- 
velopment of the opera in that city re- 
cently. 


* * * 


Moses Boguslavski, a Russian pianist, 
and Skoovgaard, a Russian violinist, have 
just completed a successful tour of the 
larger Wisconsin cities. 

* * * 

Edith Brubaker of Chicago, teacher of 
music in the schools of Crandon, Wis., 
and Harry P. Keith of Chicago, will be 
married soon. 

* * * 

Carrie Zumbach is at Hibbing, Minn., 
for two months. She has a large piano 
class there and, before her return to St. 
Paul, will give a recital. 

* * * 

Ella Jane Spicker, soprano, and her pu- 
pils, assisted by Calvin De Voll, violinist, 
gave a concert in Handel Hall, Chicago, 
Wednesday evening, June 5. 

* * * 

During August at. Chautauqua, N. Y., 
J. Christopher Mark’s cantata, “Victory 
Divine,” will be performed with a chorus 
of four hundred voices. 

os 

Mme. Schumann-Heink, the world-fa- 
mous contralto and grand opera star, has 
accepted the invitation of Appleton ( Wis.) 
musical societies to sing there on January 


13, 1908. 


The second anniversary of the unveiling 
of the Kosciusko monument in Milwaukee, 
Wis., will be celebrated with a musical fes- 
tival on June 23. A chorus of 500 voices, 
chosen from the Poles of Milwaukee, will 
be the feature. 
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* * 


Lillian Lucile Russell of the Chicago 
Piano College gave a recital Tuesday 
afternoon last in Kimball Hall, Chicago. 
She was assisted by Hazel Dell Neff, so- 
prano, and Ledru Leider. 

x * * 

Frances Carey Libbe sang for the bene- 
fit of St. John’s Hospital at Joplin, Mis- 
souri, recently. She sang German, Ital- 
ian and English songs. Her voice is a 
rich contralto of extended range. 

* * * 

Ralph Lawton, an accomplished pupil of 
Mary Wood Chase, the Chicago pianiste, 
recently gave a recital in Cable Hall and 
the Chicago Beach Hotel, Chicago. He 
has been studying with Miss Chase for the 


last four years. 
x * * 

Charles Dutton of Berkeley, Cal., has 
started on a three months’ European tour. 
He will visit England, France and Ger- 
many, returning about September Ist. A 
farewell reception was tendered him by 
local music enthusiasts. 

* * * 

Mme. Grosse-Thomason of Brooklyn in- 
troduced her pupil, Gladys E. Best, on 
Saturday afternoon, June 1, at the Grosse- 
Thomason residence, No. 359 Degraw 
street. W. Paulding De Nike, ’cellist, as- 
sisted in the program. 

* * * 

A promising young violiniste of Salt 
Lake City is J. Q. Critchlow’s little nine 
year-old daughter, who is studying with 
Professor Pedersen. The child made a 
hit in her recent public appearance on the 
All Hallows College stage. 

* * * 

Calman Luboviski, a Russian boy vio- 
linist, made a great hit at the Wisconsin 
Conservatory of Music concert in Milwau- 
kee recently. His interpretative art ranks 
high and his bowing skill is regarded as 
almost marvelous by the critics there. 

* 7 ok 

A cantata, “The Star of Hope,’ Daniel 
Protheroe’s latest achievement, received 
its first public rendition in Milwaukee re- 
cently. Carl G. P. Heintz acted as direc- 
tor, and the soloists were: Martha Erd- 
mann, soprano; C. K. Voss, tenor, and 
Clara Ruge, soprano. 
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Ross Willard David, a former pupil of 
Jean de Reszke, announces that his 
studios, in East Twenty-second street, will 
remain open during the Summer months. 
Mr. David had contemplated a trip abroad, 
but at the earnest solicitation of several 
of his pupils he has abandoned his plans. 

* * * 

Elizabeth Biddlecome Stebbins, for sev- 
eral years a pianiste and organiste of 
Kenosha, Wis., and a leader in musical 
circles, has become the bride of Oscar F. 
Vrancyzany-Goodfriend, a well-known 
musical director. They will live in New 
York, where the bridegroom takes charge 
of the chorus of a new comic opera. 

* * * 

Arthur Koenig, president of the Mil- 
waukee German Press Club, and who was 
instrumental in securing the Wiener 
Maenner Gesangverein by going to Vienna 
personally, was elected president of the 
Milwaukee Musical Society. Louis Bier- 
sach is vice-president, H. C. Schrank 
treasurer and Dr. A. N. Baer secretary. 

* * * 

Jennie Schultz left Kansas City for 
Europe last week, accompanied by two of 
her pupils, Maude Russell Waller and 
Christine McConnell. They will spend a 
week or two in London and then will go 
to Berlin to remain until late in the 
Autumn. Mrs. Waller will be joined in 
Berlin in July by her mother, Mrs. C. E. 
Russell. 





* * * 


On Wednesday evening, June 5, the 
Alumni Association of the Combs Broad 
Street Conservatory of Music, Philadel- 
phia, held its annual reunion banquet. The 
following officers were elected for the en- 
suing year: President, Sara A. Schwartz; 
vice-president, Miss Caroline Furman; 
secretary, Edna V. Boyer, and treasurer, 
Earle E. Beatty. 

e- 2 ¥ 

The Mendelssohn Ladies’ Quartet of 
Grand Rapids made a great hit during the 
recent appearance under the auspices of 
the St. Cecelia Society. The members are 
Sara B. Kinsey, first soprano; Blanche 
Bliss, second soprano; Charlotte Summer- 
ville, first contralto; and Minnie Wheeler, 
second contralto. Edith Shattuck is pian- 
iste and accompaniste. 

* * * 

Jeanne Eleanor Jenks of Minneapolis 
will graduate on the violin at the Cornell 
College (Iowa) Conservatory this month. 
She expects to go to Chicago next year 
to do her artists’ degree work with Hugo 
Herrmann at the Chicago Music College. 
She is a very talented violiniste and has 
been granted scholarships at Chicago the 
past two years in competitive examination. 

* * * 


Emily Grace Howard of St. Paul, won 
first honors in a singing contest held re- 
cently in Minneapolis by the pupils of 
Edith Abell. The singing contest was 
somewhat of a novelty. Each of the 
eleven pupils sang the page’s song, “Voi 
che Sapete,” from Mozart’s “Marriage of 
Figaro.” Edna Chamberlain Randall and 
Hazel Runge were the others to win 
honors. 

* * * 

At the final concert of the school year, 
given by students of the Indiana School 
for the Blind in Indianapolis, several of 
the soloists, notably Herman Wilson, or- 
ganist; Wheatley, violinist, and 10-year-old 
Genevieve Wiley, at the piano, caused 
positive sensation among the auditors, who 
had never dreamed, they declared, that so 
much skill could be acquired bv persons 
so unfortunately afflicted. 

x * * 

Rose Ernst has been appointed organiste 
and choir director of St. John de Nepo- 
muk Church in Milwaukee, Wis. Miss 
Ernst is one of the best pupils of Wil- 
liam Middelschulte, the great Chicago or- 
ganist. She is his fourth pupil to be ap- 
pointed to church positions in Milwaukee 
this season. Mr. Middelschulte is in- 
structor on the pipe organ at the Wiscon- 
sin Conservatory of Music. 

* * ~ 

The Philharmonic Quintet, a Los An- 
geles, Cal., young woman’s organization, 
whose members are Louise Nixon Hill, 
Nuncia Sabini Bittman, Carolyn von Ben- 
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zon, May Orcutt and Miriam Eskridge, is 
about to start on a trip eastward, giving 
concerts en route. These women are 
favorably known in the local artistic world, 
and the good wishes of scores of friends 
go with them on their journey. 


* * * 


The Highland Dramatic Club, a newly 
organized company of young amateurs of 
Chicago, gave a performance of a comic 
opera entitled, “It Happened in Rhyme- 
land,” at the Ravinia Theatre recently. 
Among those who had leading parts were: 
Earl C. Iredale, Alice Evans, Joy Miller, 
Lester Levin and Lyman C. Prior. A 
chorus of nearly 100 Highland Park school 
children assisted in the production. 

* * * 


Something of a novelty in the music 
field will be the recital by Ed. P. Kim- 
ball, organist at the First Methodist 
Church, Salt Lake City, on the night of 
June 14. The affair will be by invitation, 
and all the pieces of the evening will be 
limited to Mr. Kimball’s compositions. 
Those who will aid him are Eva Evans, 


Phyllis Thatcher, Cualdia Holt, Hugh 
Dougall, Fred C. Graham and_ Irene 
Kelley. 

* * * 


At a recital given recently by the pupils 
of Louis Arthur Russell of the Metropol- 
itan School of Musical Art in Carnegie 
Hall, the program consisted of works by 
Chopin. This recital is the first of a series 
of four concerts. Among those taking 
part were Bertha Ellis Depew, Clare 
Burgess, Norma Whitfield, Eleanor Hen- 
drickson, Gertrude Savage, Ethel Pursel, 
Mildred Serbe, James Duane, Mrs. Mar- 
shall and Miss Van Ness, sopranos. 

* * * 

A very interesting pianoforte recital was 
recently given in Jordan Hall, under the 
auspices of the New England Conservatory 
of Music, Boston, by Lillian Goulston. 
Her program was one of marked excel- 
lence, and included compositions by V. 
Lachner, Boccherini-Joseffy, Dubois, Scar- 
latti, Schumann, Chopin, Rinaldi and Pad- 
erewski, closing with an Hungarian Fan- 
tasie by Liszt. The orchestra part was 
played on a second pianoforte by Carl 


Strasny. 
x * x 
Emma E. Clark presented her piano pu- 
pils in a concert ‘Lhursday evening, June 
6, at Cable Hall, Chicago. They were 
assisted by May FE. Hildreth, soprano; 
William R. Hill, basso cantante and Nels 
S. Lunberg, violinist. One of the im- 
portant features of the program was the 
“Romanza” for piano and violin by the 
late W.C. E. Seeboeck dedicated to Emma 
E. Clark, played by Miss Clark and Mr. 
Lunberg. It is a beautiful composition 
and was well played. 
“a 


Christine La Barraque, whose mezzo- 
soprano voice has excited wide-spread in- 
terest, gave a song recital in Steinert Hall, 
Boston, recently, which drew an unusual 
audience of music lovers and critics. Miss 
La Barraque has studied with Vannuccine 
and Panzani at Florence, Italy. She is 
highly endorsed by Frank Damrosch of 
the Institute of Musical Art in New York. 
The young lady is the mistress of four 


languages. 
* * * 


The Melody Club of Cumberland, Md., 
closed a very successful season with its 
fifth annual public concert, on Wednes- 
day evening, May 29. The program 
brought forth performances by Mrs. 
Floyd Chadwick, Mrs. Bladen Lowndes, 
Katherine Bruce, Jane De Shields, Mrs. 
L. C. Nied, Nellie Wilson, Ethel C. B. 
Winter, Mrs. Charles O. Roemer, Mrs. 
John Williams Avirett, Kate Blaser, Mary 
Randall, Beatrice M. Holmes, Flora Her- 
mann, Mrs. John R. Leightly and Mrs. 


Eugene Grayson. 
* * * 


Jennie Margaret Hawley received one 
of the musical prizes which were award- 
ed at Woolsey Hall, Yale University, 
New Haven, Conn. Miss Hawley is the 
daughter of George B. Hawley of Bridge- 
port, and is a fine pianiste. She shared 
with winning the Lockwood scholarship 
for instrumental music. The other mu- 
sicians from Bridgeport who took part 
were William E. Davenport, organist of 
the First Presbyterian Church, and Herbert 
Hallet Cutler, organist of the Washington 
Park Methodist Church. 

* * * 


The board of directors of the St. Paul 
Symphony Orchestra have re-elected Mr. 
Emanuel as conductor of the orchestra 
The beard has made no formal announce 
ment as to who will be chosen to fill the 
post of concert master, but it is gener- 
ally believed that Claude Madden will be 
selected and that Emil Straka will be as- 
sociated with him in the office. This 
will bring two popular St. Paul violinists 
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into the forefront of the orchestral body. 
Both are men whose support will be val- 
uable to Mr. Emanuel. The re-election 
of Mr. Emanuel had been fully expected. 

* * * 


Esther Osborne, soprano, who is now 
at her home in Merriam Park, St. Paul. 
for a ten weeks’ vacation from the Royal 
Opera in Stockholm, will spend the Sum 
mer in resting and studying her roles, re 
turning to Sweden in August. It is possi 
ble that Miss Osborne may appear in re 
cital in St. Paul before her return to 
Europe, and it is quite certain that she 
will have a Minneapolis appearance. The 
young Minnesota soprano is prima donna 
at the new Oscar Theater in Stockholm 
Her success in opera has been very grati 
fying. 

*x* * * 

The Wirtz Piano School “recital week’ 
began on June 3, when the first evening 
recital, mainly etudes, was given. On 
June 5 the second recital occurred, when 
solos and quartets made up the program. 
On Friday the last recital took place at 
the Young Men’s Christian Association 
Hall, the program consisting of examples 
of technical exercises and class work, en 
titled “A Lesson in Chord Making and 
Modulation,” besides solos and quartets. 
June 15 is examination day, which marks 
the close of the regular season. The 
school will remain open until August 1. 

x * * 


Herman Genss, a prominent pianist- 
teacher of San Francisco, has returned 
from an extended European concert tour. 
He played in twenty-eight concerts in 
Germany and France, and won much 
favorable comment from the press and 
musical critics. In several concerts he 
directed a symphony orchestra, which 
played his own compositions. One of 
the leading Munich mewspapers says: 
“Herman Genss, of San Francisco, in- 
troduced himself to our public in three 
different characters, namely, as composer, 
pianist and director, and proved himself 
in all three faculties a sovereign.” 

x * * 


Frederick Wallis, the Kansas City bar- 
itone, will go abroad soon for a year of 
study. Recently he was given a testi- 
monial concert in the Westminster Con- 
gregational Church, where he is_ choir- 
master. Mr. Wallis has been one of the 
most active of Kansas City’s musicians 
and his services have been called for in 
many places outside his home city. The 
program at the concert included Alice 
Bradley, soprano; Mrs. Ernest Darnall, 
contralto; Blanche Best, pianiste; Fran- 
cois Boucher, violinist, and Mrs. J. H. 
Cravens, organiste,- the church quartet, a 
chorus of women’s voices, and Mr, Wallis 


himself, 
x * * 

At the home of Flossie Rahrig on War 
ren street, Bridgenort, Conn., recently, a 
recital was given by her pupils. Jessie 
Murray assisted and sang in a pleasing 
voice, accompanied by Miss Rahrig. Among 
those who took part, and who showed 
careful training were Mary Clearey, Lor- 
etta Murtagh, Ramona Lepert, Helen Far- 
rell, Elmira Dougherty, Katherine Mac- 
Donald, Ethel Deane, Dorothy Leonard, 
Anna Kacerosky, Doretta Bessitt, Pauline 
Green, Blanche Wright, Gertrude Lush, 
Florence DeLamos and George Smith, 
William Cronin, Russell Redgate, Harold 
Rahrig, George Bessitt, Leonard Bevins, 
and Stephen Rahrig. 

7 ae 

One division of Calvary Choir, the 
fourth, gave its first annual glee night en- 
tertainment on Wednesday of last week at 
Calvary Baptist Church. The program, 
under the direction of Mrs. Bessie Bow 
man-Estey, consisted of eleven of the fa 
mous pictures by Charles Dana Gibson 
presented as tableaux vivants, punctuated 
by part songs, vocal» and_ instrumental 
solos, the musical part directed by E. M. 
Bowman. A brief address was made by 
Dr. MacArthur. The first, second and 
third divisions of the great choir, promi- 
nent members of Calvary Church and 
guests, made a large audience. The pro 
gram was favorably received. 

* * * 

A reception with music was given by 
Mrs. D. M. Parry on, the afternoon ot 
June 6, at her residence, Golden Hill, In 
dianapolis, to Mary Josenhine Wight, who 
has been a music instructor in that city 
for nine years. Two hundred invitations 
for the musicale were issued and accept- 
ances came from Indiana, Illinois and Ohio, 
over which States Miss Wight’s class ex- 
tends. Miss Wight isa pupil of Leschetizky, 
the renowned Vienna instructor, who was 
the teacher of Paderewski, Bloomfield- 
Zeisler and other famous pianists. She 
spent four years under Leschetizky, from 
1895 to 1897 and from 1002 to 1904. Miss 
Wicht came to Indianapolis in the Fall of 
1898 and has enjoyed a successful career, 
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Cosima Wagner’ S "Influence Upon 
the Life of the Great Master 


His Advocate, Manager, Assistant, the Founder of His Domestic 
Life and the Housewife of “Wahnfried.” 


HE master’s wife! That is what she 
was, this highly gifted woman, 


whose passing from the world of music 
is even now foreshadowed, says the Vien- 

“Neue Freie Presse” of Cosima Wag 
ner. The wife of a genius—a creative 
genius. Before Richard Wagner, another 
had been the fortunate possessor of her 
hand, a man, who was also possessed of 
talents of the very highest order, who re 
produced but did not create. 

Although, impossible as it 
there: can be no doubt that 
life with Hans von Bilow 
oughly happy one, still we never 
that she assisted him in any way or was 
at all necessary to his artistic develop- 
ment. Nor was it given her to perform 
this highest labor of love even for her 
second and infinitely more distinguished 
husband. For when she and the master 
were united in marriage, his work, the 
music of the future, was almost completed 
and was fast becoming the music of the 
present, and the Bayreuth idea was already 
evolving itself out of its creator’s brain. 

We can but conjecture whether his great 
idea would ever have become a fact if at 
that time, when he was fighting his last 
and bitterest fight against adverse for- 
tunes, Richard Wagner had not had at his 
side a clever, high minded and far seeing 
woman, a perfect housewife, who estab- 
lished his home on a solid basis, and 
shielded him with her loving care. 

How restless the life he had up to this 
time! In Dresden, Zurich, Venice, Paris, 
Vienna, Munich, Luzerne—everywhere he 
had sought a permanent place of abode, 
everywhere found but a temporary shel- 
ter, everywhere he was but a homeless 
stranger, an eternal wanderer; his whole 
life had been nothing but a flitting from 
one roof to another. And then, when he 
was venturing his highest and best, when 
the German nation, shaken to its founda- 
tions by the storms of war, had become 
capable of receiving this highest and best, 
then in those days, which marked a turn 
in the fortunes of the one as well as of 
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the many, he found the woman he needed, 
the woman who cooled his burning brow 
after the battle, who whispered courage 
for the fresh struggle, who brought him 


rest and peace and never failing hope. 
The restless wanderer had found his 
home. 

On August 25, 1870, in the midst of 


the tumult of war, the master was quietly 
married to Frau Cosima in the little Pro- 
testant Church in Luzerne, with Hans 
Richter and Malvida von Meysenburg, the 
idealist, for witnesses. Shortly afterward 
Siegfried Wagner saw the light of the 
world, “le précoce Siegfried,’ as Marie 
von Muchanoff calls him in her recently 
published book of Wagner letters, remark- 
ing thereby with great satisfaction—echo- 
ing, no doubt, the feelings of the distin- 
guished Liszt-Wagner circle of friends— 
that it was not necessary for Frau Cosima 
to renounce her Catholic faith. Such an 
indignity she could never have done her 
father, the Abbé Liszt. Her other chil 
dren, all girls, also remained Catholics. 
Siegfried alone was baptized a Protestant. 

But this domestic happiness did not 
come to him unsought; it was a heavenly 
gift which he had to wrest from the hands 
of the gods. There were two obstacles 
in the way of this union; Wagner was al- 
ready married, and so was Cosima. In 
the year 1866, however, Frau Minna Wag- 
ner died, and in his garden at least there 
was room for a new Spring. But what 
if Hans von Bulow had tried to defend 
his deserted fireside? 

He did not, however. On the contrary, 
with the most self-sacrificing friendliness 
he furthered the union between his wife 
and the master. He and Cosima were 
convinced that the great Richard would 
never win his last and highest victory 
without the protection and comradeship of 
a loyal, understanding, helpful wife. He 
and Cosima were convinced that this coad 
jutor could be no other than the woman 
who still bore the name of Frau von Bu 
low. 

Had she ceased to love her husband ? 
Did she already love the other man? Who 
can tell? It is rarely that the feminine 
heart has more than one chamber. She 
admired and respected the master’s art, 
and from loving his art perhaps she had 
passed to loving the artist, and this new 
love may have joined itself with the old 
one without extinguishing it, just as a 
rose-bud appears on the branch with the 
full blown rose. He and Cosima parted 
from each other in_ perfect harmony, 
strange as it may seem. 

It was in Munich, at the 
unexpected advance in royal favor, that 
Wagner first met Cosima. How unlike 
she was to the tender, delicate specimens 
of femininity which had bloomed in his 
path up to now. A lady, tall and slender, 
of most imposing presence, beautiful but 
forceful, with such a clear cut profile that 
it seemed as if nature had been undecided 
whether to make a man or woman of her; 
and yet she was always dressed in exquis 
ite taste, quietly but elegantly, a Parisienne 


time of his 


of the choicest circles. Paris was indeed 
her native city; at least it was her 
mother’s city. 

Brought up and surrounded by art as 


elements, the 
artist, twice the wife of an 
artist, she herself never became an artist. 
It is easier to believe that the spirit of 
her paternal grandfather was rehabilitated 


by one of the life giving 


daughter of an 


in, her, the spirit of that Adam Liszt who 
was at one time private treasurer of 2 
Prince Esterhazy. Her name has even 
found a place in the legal world, and is 


connected with the lex Cosima which deals 
with an important decision relating to the 
disposition of the property of the clergy. 


Not an artist herself, still she was accus- 
tomed to take hold of things relating to 
art with a strone and practiced hand. 
She possessed ability as a stage manager, 
and as early as 1876, when the “Ring des 
Nibelungen” was being staged for the first 
time, she assisted bravely. She appears 


to have been a sort of property master for 


her husband. to have looked out for all 
kinds of secondary things which appear 
unimportant to the laity, but the absence 
of which at the performance may prove 
fatal. 

Three women have been important fac- 
tors in Richard Wagner’s life; one whom 


he married. one whom he loved and one 


who married him. Unfortunately "Minna 
had to share the meagerest years of his 
life, she had to suffer and starve with him 


She 
The 


martyr of his coming success 
Mathilde we ereet as the 
From Cosima came last, 


was the 
beautiful 
muse. 
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his 
the founder of his 
domestic life, the, housewife of Wahnfried 


and resolute, his advocate, 


his assistant, 


powerful 
manager, 


And so the last shall be first. She brought 


him not perhaps the highest bliss, but 
surely the greatest happiness. 


MR. SAVAGE'’S SUCCESS. 





How Impresario Has Popularized Classic 
Operatic Works in America, 
Eleven years ago, when Henry W. Sav 
age began his campaign for grand opera 
in English, his encouragement, his 
press agent writes, could be found when 
he produced “The Bohemian Girl,” “Mar 
tha,” “Il Trovatore,” and other selections 
of the barrel-organ tuneful variety. Only 
the most decrepit old favorites in grand 

opera were tolerated. 

When Wagner was added to his reper 
tory Mr. Savage was advised that his only 
reward would be both and finan- 
cial failure. When the new Italian operas 
of fame wide than the old standbys 
were produced, it was uphill work to se- 
recognition, whether from public or 
critics, excepting from a limited and loyal 
few. But results have proved the wisdom 
of his courage. 

Wagner in English has been an artistic 
and financial success in every leading city 
from Boston to San Francisco, while the 
more recent success of the new operas by 
Puccini, including “Tosca,” “La Bohéme,’ 
and “Madam Butterfly,” has been more 
pronounced than was ever won by the 
ancient operatic favorites. It would seem, 
the press agent concludes, that American 
music lovers are through with their prim- 
ers and primary readers, and are ready 
and hungry for the classic works that go 
with higher musical education. 
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artistic 
less 
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“ELIJAH” FINELY GIVEN. 


Green Bay, Wis., Chorus Assisted by 
Notable List of Soloists. 


GREEN Bay, Wis., June 10.—The events 
of the year in music circles of northern 
Wisconsin. was the rendition of Mendels- 
sohn’s “Elijah,” by the Green Bay Choral 


Society, 
direction, 
The 
150 voices, 
prano; 
fred D. 
Greene, 
cruited 


under William Boeppler’s artistic 
here Tuesday night. 
excellently trained chorus of about 
assisted by Sybil Sammis, so 
Tessie Lynde Hopkins, alto; Al- 
Shaw, tenor, and Marion F. 
basso, and a double quartet re- 
from the active members, was 
highly efficient throughout. Admirable 
work was done in the choruses of the 
“Priests of Baal,” in which the spirited di- 
rection of Prof. Boeppler brought out 
choral effects that would be credit- 
for the best and oldest oratorio choir 
State. 
spacious Green Bay Theatre, in 
which the oratorio was rendered, was so 
well patronized by local music_enthusi- 
asts and appreciative delegations from Ap- 
pleton, Neenah, Oshkosh, Marinette, Me 
nominee and other cities that the high- 
minded guarantors of the financial part of 
Prof. Boeppler’s Green Bay oratorio en- 
terprise will in all probability not have 
to be called upon on this occasion. 


M. N. S. 
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WISCONSIN GRADUATES. 


Music Schools Throughout State Hold 
Commencement Exercises. 


MILWAUKEE, Wis., June 
exercises of the schools of music in the 
various colleges, universities and acade- 
mies of Wisconsin are scheduled for June. 
At Milton College, Milton, Wis., a class of 
eight will be graduated, viz.: Pianoforte, 
Hazel M. Pierce and Georgia L. Black: 
vocal music, Alton G. Churchward, Iva 
M. Davis, Sarah M. Lewis, Cora E. 
Thomas, Margaret F. Post, Flora E. Zinn. 

St. Dominic’s School of Music at Port- 
age, Wis., graduated Anna Rachel Thomas 
of Cambria, Wis., in piano and harmony. 
A fine program, consisting of Mendels- 
sohn’s “On the Wings of Song,” Liszt's 
Hungarian Rhapsody No. 6, "Jesu Mater 
Ave” from Mozart, Chopin’s “Scherzo in 
B flat minor” and other selections, was 
given. 

The 
versity, 
Thomas, 


10.—Graduation 


School of Music of Lawrence Uni- 
Appleton, Wis., T. Dwyllin 
director, will graduate a class of 
ten. The university's school of music has 
long been regarded as one of the best 
in the West, and the graduates have al 
ready received invitations for positions. 


M. N. S. 
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Maud.—“I hear they were simply car- 
ried away with Miss Semitone’s song last 
night.” 

Dolly—“Oh, no; they walked 
their own accord.”’—‘“Sphere.” 

ee 


out of 


“He said my piano playing was grand.” 

“Oh. I think you misunderstood him. 
What he said was that you played a grand 
piano.”—Toronto “News.” 





Great Special Sale! 


60 Large 
Church Organs 


NEW AND SECOND HAND 


Lowest Prices Ever Known 


Easy, Long Time Pay- 





ments when Desired 


Full particulars upon application 


Lyon & Healy 


CHICAGO 














She STERLING 
P LAYER Piano 


A PERFECT PLAYER 





Send for catalogues and price lists to 


The sears Co., Derby, Conn. 


The Martin Piano 


Takes in everything that 
goes to make up a piano of 
the highest standard. Cata- 


logues mailed on application. 





Made by 


Furbush-Martin Co. 


OFFICES AND FACTORIES 
Newton, near Boston. Mass. 
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THE FAME OF THE 


STEINWAY 


The Piano by Which all others are 
measured and judged, is NOT MERELY 
A LOCAL OR NATIONAL ONE 


It is international, universal, world-wide, and is the recognition 
in the strongest possible manner of a work of art that is in its 
line without an equal, without a rival. 

From its inception it has age been recognized as an art 
product of the highest genius of its kind, and this recognition 
as the flower of its art has been and is without qualification 


and withoutflimitation. 


STEINWAY & SONS 


NEW YORK LONDON HAMBURG 


June 15, 1907 
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ESTABLISHED 1823 











Chickering 
PIANOS 


For over eighty-four years the leading exponents of the latest developments in pianoforte construction 
MADE SOLELY BY 


CHICKERING @ SONS 
















NEW YORK- BALTIMORE ‘WASHINGTON 

















BOSTON, U. S. A. 
































Mathushek Piano Mfg. Co. 





~* Mason & Bamilin « | BALDWIN PIANOS 
GRAND PIANOS 


Are Ideal Creations of 
Artistic Endeavor 





Grand Prix Paris, 1900 
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Made ONLY by us at 
NEW HAVEN, CONN. 





Established 1868 





Manufactured on the 


Exclusive MASON & HAMLIN System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE 





re D. H. BALDWIN & CO. 


142-144 West Fourth Street 
CINCINNATI, OHIO 








The Artist’s Ideal 








TONE 


Is Embodied in the 








Briggs Pianos 


“Top Quality ”’ 











They are beyond Musical Competition, and this fact is recognized and admitted 


WISSNER PIANO 


Made by Otto Wissner 








Briggs Piano Co. by the Artistie World 
BOSTON | fi $ Main Office 
Cc. H. DITSON & CO. Mason & Haulin Cn. Wissner Hall, 538-540 Fulton St. 


N. Y. Representative 





BROOKLYN, N. Y. 








For over two decades 


MADE IN 


| 
The OMIT & LAO PIANOS cos ceestiox owes. Henry F, Miller 


H a Z e J to Vai THE STANDARD OF EXCELLENCE 
, If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 


THE SMITH & NIXON PIANO CO, - 


(One of the Smallest Grands Made) 
And UPRIGHT GRANDS 


10-12 East Fourth Street, Cincinnati, 0. | 


PIANOS 





PIANO 


has stood for the highest in piano 


construction Warerooms 


27 Union Square 
Hazelton Bros. New ¥ 
66-68 University Place New York 





They contain more 


Meblin & Sons 


Grand and Tnverted Grand Pianos 
Are considered to be the finest now made 
wean apa 





henry F. filllter & Sons Plano Co. 


than all others BOSTON 








The Strich & Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Seeet and Alexander Ave- NEW YORK CITY 





semoox or — CONOVER PIANOS 


If you are interested in the purchase of a piano, send for this book. Itis richly illustrated with engrav- 
ings showing the various styles of Conover Pianos; and with it we sendinformation of value to piano buyers. 
Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon request. 


THE CABLE COMPANY, Manufecturers, Chicago 


A. T. De Le Mare Ptg. Co. 2-8 Duane St., New York 


